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(| RYSTAL PALACE—THIS DAY.—GREAT 
J FLOWER SHOW. 
Palace open for admission from at re .. 10, 0till 7.0 


~ 


Show open from about .. - 


3. Full band of Coldstream Guards (Mr. F. Godfrey) 1.0 
4, Orchestral Band of the Company ae aa er -- 2.30 
5. Ornamental Gardens of Rockhills open me .. 38. Oil 630 
6. Display of Terrace Fountains .. ‘aa as ina shins +» 3.15 
7. Combined Orchestral and Military Bands (conductor, Mr, 
Wedemeyer) .. ie et a es <a .. 415 
&. Festiva] Organ {Mr. Coward), for promenade . « ae 





(= YSTAL PALACE.—The FULL BAND of the 
COLDSTREAM GUARDS, under the direction of Mr. Fred. Godfrey, will 
pertorm at the GRAND FLOWER SHOW, THIS DAY. 


ITALIAN OPERA, DRURY LANE. 








PROSPECTIVE ARRANGEMENTS. 


This Day (Saturpay), “* FAUST.” Mephistopheles, Mons, Faure (his first appear- 
ance in London these four years) ; Faust, Signor Gardoni; Valentino, Mr. Santley ; 
Siebel, Madame Trebelli-Bettini; and Marguerite, Mdlle. Christine Nilsson. Con- 
duector—Signor ArpITI. 

On Monvay Next, Second Performance of Weber’s “‘ABU HASSAN.” The 
libretto translated by Signor Marchesi, and the dialogue set to recitative by Signor 
Arditi, expressly for the Italian Opera, Drury Lane. Hassan, Madame Trebelli- 
Bettini; Omar, Signor Castelli; Il Califo, Signor Raguer, Mesrur, Signor Trevero ; 
Zemrud, Madame Corsi; Zobaida, Mdlle. Briani; and Fatima, Madame Monbelli. 
To be followed by Mozart's posthumous Opera-buffa, in two acts, “L'OCA DEL 
CAIRO ™ (second time in England), The poem adapted by M. Victor Wilder. The 
Italian translation by Signor Zeffira, The dialogue set to “recitativo-parlante ” by 
Signor Bottesini. Fabrizio, Signor Gardoni; Don Beltramo, Signor Gassier ; 
Pasquale, 8 gnor Trevero ; Lo Schiavo, Mr. Lyall; Giacinta, Madame Corsi; Oretta, 
Madame Sinico; and Isabella, Mdlle, Pauline Lewitzky (her second appearance). 
Tursbay, May 24, Meyerbeer's Opera, * DINORAH.” Cornettino, Signor Gar- 
doni; Hoel, Mr, Santley ; Un Mietitore, Signor Rinaldini; Un Cacciatore, Signor 
Raguer; Due Caprai, Mdlle. Vinta and Mdlle. Briani; Una Capraia, Madame 
Corsi; Un Capraio, Madame Trebelli-Bettini; and Dinorah, Malle. Ilma di Murska, 

Tuurspay, 26th, “* FAUST” (second performance), Characters as before. 

Sarurpay, 28th, Mozart's LE NOZZE DI FIGARO. Il Conte, Mr. Santley ; 
Figaro, Mons, Faure; Bartola, Signor Foli; Basilio, Mr. Lyall; Antonio, Signor 
Zoboli; Don Curzio, Signor Rinaldini; Marcellina, Madame Corsi; Cherubino, 
Malle, Pauline Lewitzky (her first appearance in that character); Susanna, Mdme. 
Volpini (her first appearance in that character in London) ; and La Contessa, Mdlle. 
Christine Nilsson (her first appearance in that character). 

Monpay, May 30, a favourite Opera. 

Tvugspay, May 31, “* ROBERTO IL DIAVOLO.” Characters as before. 





Acting Manager =f oe a MR, JARRETT. 
Doors open at Eight o’clock, the opera will commence at half-past. The box-office 
of the Theatre is open daily from Ten to Five. Stalls, one guinea; dress circle, 
10s. 6d. ; amphitheatre stalls, 5s.; amphitheatre, 2s, 6d. 








ROYAL ITALIAN OPERA, 
COVENT GARDEN. 





PROSPECTIVE ARRANGEMENTS. 


This Evening, Sarurpay, May 21 (first time these two years), Meyerbeer’s Grand 
Opera, “L'AFRICAINE:” Pauline Lucea, Vanzini, Graziani, Bagagiolo, Capponi, 
Tagliafico, and Naudin. On this occasion the Opera will commence at Eight o'clock. 

Next Week there will be Five Performances, 

On Monpay, May 23, “DON GIOVANNI”: Adelina Patti, Vanzini, Wachtei, 
Graziani, Ciampi, 'Tagliafico, and Capponi, and Tietjens. 

On Turspay, May 24, “LA FAVORITA ™: Pauline Lucca, Graziani, Bagagiolo, 
and Mario. 

Ho aaa May 26, “LA SONNAMBULA:” Adeiina Patti, Bagagiolo, and 
achtel, 

‘ A Grand Morning concert will take place in the Floral Hall, Covent Garden, on 

seeereay, June 18, supported by all the principal artists of the Royal Italian 
pera, 





R. SIMS REEVES. The First Appearance of Mr. 

: Sims Reeves, after his return from Italy, will take place at Mr, Henry 
Leslie’s Grand Concert, on WEDNESDAY MORNING NEXT, May 25th, at St. 
James's Hall, Haypet’s Oratorio, “THE MESSIAH,” S 








moral ACADEMY OF MUSIC.—Instituted 1822.— 


Incorporated by Royal Charter, 1830, 





Unper THe IMMepiate PatronaGe oF 
HER MAJESTY THE QUEEN, 
HIS ROYAL HIGHNESS THE PRINCE OF WALES, 
HER ROYAL HIGHNESS THE PRINCESS OF WALES, 
HIS ROYAL HIGHNESS THE PRINCE CHRISTIAN, 
HER ROYAL HIGHNESS THE PRINCESS CHRISTIAN, 
HIS ROYAL HIGHNESS THE DUKE OF CAMBRIDGE. 
President—Tae Eart or Dupuey. 
Principal—Prorgsson W. SrexnpaLe Bennett. 
The Next STUDENTS’ CONCERT, open to Subscribers and Associates, will take 
place at the Institution on Taurspay Evening Next, the 26th inst., commencing at 
Eight o'clock, 





By order, JOHN GILL, Secretary. 
Royat AcApEmy or Music, 
4, Tenterden Street, Hanover Square. 


ST. JAMES’S HALL, 
REGENT STREET. 


\ R. AUSTIN has the honour to announce that his 

ANNUAL EVENING CONCERT will take place on Fripay, May 27th, 
1870. To commence at Eight o'clock. Artists—Madlle. Tietjens and Mdlle, Sessi ; 
Miss Edith Wynne, Miss Fennell, and Madame Sainton-Dolby ; Signor Graziani and 
Mr, Sims Reeves (his First Appearance at an Evening Concert on his return from 
Italy). Clarionet—Mr, Lazarus, Pianoforte, Miss Kate Roberts. The St, Cecilia 
Choral Society, under the direction of Mr, C. J. Hargitt. Conductor—Mr, Benspicr. 
Sofa Stalls, 10s. 6d. ; Family Ticket (to admit Five) £2 2s. ; Area Stalls, 5s.; Baleony 
Stalls, 5s.; Balcony, 3s. ; Area, 2s.; Admission, One Shilling. Tickets to be had of 
Mr. Austin, St, James's Hall, Piccadilly, and of all Musicsellers. 


| HE ORATORIO CONCERTS.—MeEnpe ssonn’s 

“ LOBGESANG,” and Beeruoven’s * CHORAL SYMPHONY,” Weonespar, 
May 25th, at St. James's Hatt. Madame Lemmens-Sherrington, Miss Sinclair, Mr. 
Cummings, Herr Carl Stepan. Band and Chorus of 350, Conductor—Mr, Barysr, 
Stalls, 10s. 6d.; Baleony and Area (numbered and reserved), 58.; Admission, 3s., 
2s., 1s, ; at Novello’s, 1, Berners Street, and 35, Poultry ; the principal Masicsellers, 
and Austin’s Sc. James’s Hall, 


HILHARMONIC SOCIETY.—Conductor—Mr. W. G. 
Cusiws. Monpay Evening, May 23rd, St. James's Hats, Eight o’clock, 
“The Power of Sound,” symphony, Spohr; and Beethoven, No, 2in D; overtures, 
“ Struensee " (Meyerbeer), ‘Il Seraglio” (Mozart); Concerto in E flat. Pianoforte, 
Herr Pauer, Weber. Vocalists—Mdile. Orgeni and Mr. Santley, Stalls, 10s. 6d, 
and 7s.; Tickets, 5s. and 2s, 6d. Lamborn Cock & Co., 63, New Bond Street ; 
Chappell’s ; Austin’s Ticket Office, St. James’s Hall; Mitchell's; Ollivier’s; Keith, 
Prowse’s & Co.'s; and A. Hay’s. 


¥ v7 Al 

T. JAMES’S HALL.— MR. HENRY LESLIE’S 
SECOND GRAND CONCERT, WEDNESDAY MORNING NEXT, May 
25th, Hanpeu's “MESSIAH.” Mdlle. Christine Nilsson, Mdme. Trebelli-Bettini, 
Mr. Sims Reeves, Signor Foli, and Mr. Santley. Mr. Henry Leslie’s Choir. Full Baad. 
Organist—Mr, John ©. Ward. Conductor—Mr. Henry Lestir. Sofa Stalls, 21s. ; 
Area Stalls, 10s. 6d.; Balcony Stalls, 15s. and 10s, 6d, ; Area, 5s.; Gallery, 2s. 6d. 
Commence at Half-past Two, ‘Tickets at Cramer & Co., 201, Regent Street, and 43, 

Moorgate Street ; all Music publishers; and Austin’s Office, 2s, Piceadilly. 


ADAME ALICE MANGOLD begs to announce that 

she will give a MORNING CONCERT at the Queen's Comcert Rooms, 

Hanover Square, on Sarurbay, May 28th, to commence at Three o'clock, on which 

occasion she will be assisted by the following eminent vocalists :—Madame Monbeili, 

Miss Elizabeth Philp, Signor Foli, and Signor Gardoni, Instrumentalists—Madame 

Alice Mangold and Herr Van Biene. ‘Tickets, Half-a-Guinea and Five Shillings, to 
be had of Mdme, Mangold, 34, Leighton Grove, N.W., and at the Rooms, 


THIS DAY. 
M DLLE. BONDY begs to announce that her ANNUAL 

















MORNING CONCERT will take place Tuts Day (Saturday), May 21st, at 
Commence at Three o’clock. Vocalists—Miss th 
Wynne and Mr. W. H. Cummings. Instrumentalists—Violin, Herr Ludwig Straus; 
Violoncello, Mons, Paque; Pianoforte, Malle. Bondy. Conductor—Mr. W. Ganz, 
Reserved Seats, 10s. 6d. ; Unreserved Seats, 5s. Tickets at Miss Bondy’s, 17, South 
Molton Street, Hanover Square, and at the Rooms, 


Haxover Square Rooms. 
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EW PHILHARMONIC CONCERTS.—Sr. Jamzs’s 
Hai.—Conductor—Professor WyLpg, Mus. Doe, Liszt's Cantata, entitled 
« DIE LEGENDE DER HIELIGEN ELISABETH " will be performed at the Public 
Rehearsal, Saturday Afternoon June 11th, and at the Last Concert of the Season, 
Wednesday, June 15th. The character of St, Elisabeth, by Mdlle. Tietjens. 
Tickets, 58., 3s., 28., 18, ; at the Hall and principal Music Shops. 
W. GrasyF Nicno.ts, Hon, Sec. 


“i 
ONDON ACADEMY OF MUSIC.—SIX SCHOLAR- 
SHIPS of the Value of Fifteen Guineas each, entitling the holder to one year's 
free instruction, are open to PUBLIC COMPETITION—Two for Singing, two for 
Pianoforte, one for Violin, and one for Violoncello. 

Candidates, who must intend making Music a Profession, and not exceed 16 
years of age, except for Singing, are requested to send their names, on or before 1st 
of June to Mr. G. R, Witkinson, Secretary, London Academy of Music, St. George’s 
Hall, Langham Place, of whom further particulars may be obtained. 


LASGOW CITY HALL.—SATURDAY EVENING 

CONCERTS,—Conducted by the Directors of the Glasgow Abstainers’ Union, 

Mr. James Airlie, Secretary; Mr. H, A, Lambeth, Organist; Mr. Emile Berger, 

Solo Pianist and Conductor. The Seventeenth Season commences next September, 

and will extend over the succeeding Eight Months, to make arrangements for which 

Mr, Airlie is now in London, and may be communicated with at Angus’s Hotel, 23, 
New Bridge Street, Blackfriars, 








JAMES AIRLIE, Secretary. 


E. M. DELABORDE, from Paris, will introduce his 

e celebrated PEDAL PIANOFORTE at his FIRST MATINEE MUSICALE, 

at the Hanover Square Rooms, on Monvay Next, the 23rd inst., at Three o’clock. 

He will perform Selections from the works of Bach, Beethoven, Chopin, Mendelssohn, 

Schumann, &c, Tickets, Half-a-Guinea cach, at Robert W. Ollivier's, 19, Old Bond 
Street, and at the Office of the Rooms. 





R. ALFRED CAINK will sing Mr. Witrorp Morean’s 
popular song, “ MY SWEETHEART WHEN A BOY,” at Highbury, May 





31st. 


R. WILFORD MORGAN will sing his popular ballad, 


“MY SWEETHEART WHEN A BOY,” at St. James’s Hall, June 4th, 


TJ ERR REICHARDT begs to announce his ARRIVAL 


in Town for the Season. Address, 5, Beaumont Street, Portland Place, 








R. IGNACE GIBSONE has the honour to announce 
that he will give THREE PIANOFORTE RECITALS at Sr. Georor's 
Hat, May 25th, June 8th and 22nd. Vocalist, at first recital, Miss Katherine 
Poyntz, ‘Tickets and full particulars to be obtained of Messrs, Ashdown & Parry, 
Hanover Square; and Hutchings & Romer, 9, Conduit Street, Regent Street, W. 


ISS KATHERINE POYNTZ will sing Benepict’s 


“ROCK ME TO SLEEP ” at Mr, Alfred Baylis’s First Matinée, 30th May. 


DME. MONTSERRAT has the honour to announce 
A to her Friends and Pupils that she has REMOVED to 10, Upper Berkeley 
Street West, Connaught Square, Hyde Park, W., where she requests all commu- 
nications may be addressed, 


IGNOR GUSTAVE GARCIA begs to announce his 
arrival in Town for the Season, Address, 9, Mortimer Road, Greville Road, 

St. John’s Wood, 
M® HARLEY VINNING will sing Ducean’s great 
baritone song, ‘* SAMSON,” at his principal Engagements—City, 25th May; 
Hanover Square, 25th; St. George's Hall, June 8th. Address, 28, Old Bond Street. 














ADAME ALICE MANGOLD will play “MADAME 


OURY'S WALTZ,” composed by Caopi, at her Recital of Pianoforte Music, 


ADAME NADINE DUNORD (Soprano) has arrived 
in London and is open to Engagements for Operas, Concerts, Oratorios, &c, 
Address, care of Messrs, Duncan Davison & Co., 244, Regent Street, W. 


R. FREDERIC PENNA (Baritone) begs to announce 


his arrival from Italy, and that he will remain in London during the Season, 
Mr. Penna can accept Engagements for Concerts, Oratorios, &c. Address, 44, West- 
bourne Park Road, W. 


R. LANSDOWNE COTTELL’S CONCERTS :— 


f Store Street, June 4th, July 16th; Hanover Square, June 25th. Communi- 
cations addresed Norfolk Road, Bayswater. 


R. CHARLES STANTON (Tenor) may be engaged 
i = Concerts, Opercttas, and Oratorios. Address, 10, Duke Street, Portland 
lace, W. 


ISS JULIA ELTON will sing Karz Warn’s admired 
_ Song, “ THE WEAVER," on May 26th, at Windsor; and May 30th, at Mr 
Lahce’s Concert, Hanover Square Rooms, j 




















“() FATIMA! ETEREA DONO,” sung by Madame 
TREBELLI-BETTINI in Weber's Opera, ‘* ABU HASSAN.” Price 3s, 
Lamborn Cock & Co., 63, New Bond Street 











Just Published, 


“REVIVALS,” 


EDITED BY 


J. W. DAVISON. 


l GRAND FANTASIA 
(IN E AND A MINOR AND MAJOR), 


FOR THE PIANOFORTE, BY 


WILHELM FRIEDEMANN BACH. 
No. 2. DRAMATIC FANTASIA 


(IN C MAJOR), 


FOR THE PIANOFORTE, BY 


WILHELM FRIEDEMANN BACH. 


Price 6s. each. 


No. 














*,* Both of the above named Fantasias were played for the First Time in Public 
at the Monday Popular Concerts by Madame ARABELLA GODDARD. 


Lonpon: DUNCAN DAVISON & CO., 244, Reaenr Srreer, W. 





N.B. “REVIVALS” will consist of Pieces hitherto only existing in 
Manuscript, or which have been long out of Print. Selected from the Works of 
Eminent Masters. 





PUPILS WANTED. 
YOUNG GENTLEMAN, aged 16, son of a late 


Professor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. Terms, Fifteen to Twenty Shillings per Quarter, 
Apply to Mr, L., 20, Mecklenburgh Square, W.C. 


“7 ITTLE WILLIE,” by Jutes Bengpict. This 

4 charming new song (by the popular composer of ‘ Rock me to Sleep "’) is 
now being sung with distinguished success by Miss Epirh Wynne. Price 3s., and 
may be obtained for 19 stamps from the publisher, Duncan Davison & Co,, 244, 
Regent Street, W. 


” es, LIKE A BIRD,” sung by Miss Ferrari, and 

“THE ABBESS," sung by Miss Anyon, two of the most beautiful of 
Henry Smart’s new songs, are published, 3s. each, by Doxcan Davison & Co., 
244, Regent Street (sent free by post for 19 stamps each). 











Just Published, 
“THEY NAMED HER NAME BEFORE MB,’ 
BALLAD, 
Composed by FREDERIC PENNA. 


Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


R. ROBERT BERINGER will play his admired 
| “VALSE DE BRAVOURE,” at Greenwich, on Monday next, 23rd May. 








Published This Day, 


“HBOPH ON,’ 


BALLAD. 
The Words and Music by Mr. and Mrs, ST. LEGER. 


Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


OBERT COCKS & CO.’S PIANOFORTES. Prices 
varying from £25 10s. to £60. Lists and drawings gratis and postage free. 
Purchasers are charged most reasonably for sound and durable workmanship, with- 
out an additional charge for a name, or, as is usual, for the risk incident to credit 
transactions, —New Burlington Street. 


AMILTON’S MODERN INSTRUCTIONS for the 


PIANOFORTE.—735th Edition; 70 large folio pages, 4s. ‘ This work has 
had an enormous run, its circulation being somethiog wonderful, whilst the enco- 
miums passed upon it have raised its reputation beyond all ordinary criticism. We 
cannot for a moment hesitate in giving it the very warmest recommendation.’’— 
Vide South Australian Advertiser, March 2,—London: Published only by RoBERT 
Cocks & Co., New Burlington Street, May be had everywhere, 
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BACH’S PASSION MUSIC.* 


Bach, according to the statements of Mizler and Forkel, wrote five Passions- 
Musiken so-called. These probably stood in connection with those five full- 
year courses of Church Music, which Mizler mentions in his catalogue of works 
left behind him by the great composer. Of those five Passions two only have 
come down tous: 1. Zhe St. John Passion, and 2. The Passion according 
to the Gospel of Saint Matthew, A third Passions-Oratorium, according to 
the Gospel of St. Luke, of which a copy written in Bach's own hand exists in 
Munich, and a transcript at Berlin, the latter bearing the mark “ di J. S. 
Bach in Leipzie,” is open to most reasonable doubts regarding its authen- 
ticity, . . + 

I. Tur Passion accorpinc To St. Jonny. 

This is probably the older of the two. But the date of its composition 
cannot be positively ascertained. We only know that Bach submitted this 
work to repeated revision, and that he set out to work it over again after the 
completion of the Matthew Passion, which was performed in 1729. The poem 
seems to have sprung essentially from himself, at least to have been prepared 
after his express designs. It leans upon the text to the Passion-Musics, which 
Brocke had written in Hamburg, which had been composed by Handel, Tele- 
mann, Keiser, and Mattheson, and to whieh Bach was no stranger, since he 
had himself copied off the score of Handel’s composition. But this text did 
not reproduce the Gospel simply, but translated into (partly) very wretched 
verses. The epic tone of St. John’s Gospel, and the mystical element in this 
apostle’s conception of Christianity, conspicuous also in the text to Bach’s 
composition, may have been the occasion of Bach’s following, in the putting 
together of the work, a more dogmatic philosophical direction, than was the 
case later in the Matthew-Passion, which passes more into the sphere of imme- 
diate life and moves in a more lyrical mood. 

On the whole, the poetic structure of the St. John Passion is very simple. 
The 18th and 19th chapters of the Evangelist, beginning with the arrest of 
Jesus, form the groundwork. Numerous chorales, two choruses (for the intro- 
duction and conclusion), and eight airs for single voices, with various in part 
very abstract reflections on the sufferings of the Lord, are interpolated amid 
the Bible words. In the narrative of Peter's denial the composer has supplied 
from other Gospels what is wanting in St. John: “ And he went out and 
wept bitterly.” So too, for greater completeness, he has included the words 
near the end of the 27th chapter of St. Matthew: ‘‘ And behold! the veil of 
the temple was rent,” &c. The ideal Christian Church, which takes so pro- 
minent a part in the action in the Matthew-Passion, we do not find here 
characterized as such. The great drama, which depicts the end of the Lord 
and Saviour, passes before us in essentially the simple form which the Evan- 
gelist has given it. It is simply the Gospel, which it is the object of this 
Church music to announce to us. 

But the great master, who wrote his sacred works from the point of view of 
a believing, pious Christian heart, may well have considered, that on the one 
hand the long drawn Gospel recitatives might have a wearisome effect on the 
listening congregation, while, on the other hand, the occasional choruses and 
arias, with all the splendour of instrumental effect and the declamation of the 
singers, might easily give to the Church music too much of a concert character. 
To avoid monotony the connected musical pieces between the recitatives were 
necessary. But, at the same time, to secure the church-like character of the 
work, and to bring the entire music belonging to the liturgical part of the 
service of that time nearer to the congregation present, he made use of the 
chorales. The listening congregation was also to have an opportunity to join 
in the song. Unfortunately we have no information as to how far this pur- 
pose of the composer was carried out in practice. When we read in the work 
of Rochlitz Far Freunde der Tonkunst (Vol. 4, page 448), that Bach’s way 
of treating the Passion found a living participation in the congregation, so 
that the performance of such an oratorio always became really an edifying 
Art Feast for the town, we may take it for granted as certain that he reached 
this end especially through the co-operation of the choral song. This semi- 
dramatic way of treating a religious subject was no invention of Bach’s own. 
Apart from the fact that such performances were known in the churches of 
Italy, from the very first beginning of the opera, and were even presented in 
costume (for example the religious drama, L’anima e corpo, by Emilio del 
Cavaliere, performed in the year 1600 in the Church della Valicella, at Rome); 
apart, too, from the Passion processions and Passion plays, which were intre- 
duced in many parts of Germany at a very early period, and which are still 
customary in certain places showing the old traditional tendency to dramatize 
the sufferings of the Lord at Easter time,—various attempts had been made 
by Bach himself to bring the Passion vividly before us in this half dramatic 
manner through the aid of song. There the acting persons, the choruses, and 
the ideal church or congregation were treated in a matter altogether like that 
which we find in Bach, and even the employment of the chorale had found its 
place in precisely the same way as with him. The Passion-musics, like the 
Church cantatas, formed a part of the liturgy of the Lutheran Divine service. 
On Good Friday, even in the smallest church, the history of the Passion of 
Christ was represented musico-dramatically, or oratorically, according to the 
means at hand. 





* From the German of C, H. Bitter. 





In Leipsie the performance, at the time of Bach, alternated between the 
St. Thomas and the St. Nicolai Church, which does not seem to have been the 
case before. Moreover these performances were made known to the public by 
printed announcements. Bach had found the general form of this great art 
work, essentially, ready to his hands. To him it was reserved to ennoble it, 
to develop it to the highest perfection. * * * The division of the work 
into two parts indicates that it was designed to be performed one part before, 
one after the preaching on Good Friday. The Gospel narrative itself is 
treated in a simple recitative form and assigned to the tenor. The persons 
there introduced as speaking (Christ, Peter, Pilate, his maid, the servants of 
the High Priest) are placed directly in the action. So too we find the 
choruses of the Jews and Priests, as they ocenr in the Gospel, dramatized in 
characteristic manner. In all these respects there is a certain corresponding 
treatment between this work and the Matthew-Passion. But here all is 
simpler, more easily comprehended. Neither in length of time nor in the 
general intentions of the whole are certain limits of organic form exceeded. 
This shows itself not merely in the arrangement of the poem, but also in its 
musical treatment. We know of comparative estimates of the two works, in 
which the simpler character of the St. John-Passion and the richer mould 
ing of the music to the St. Matthew are set in contrast on the ground of the 
internal characteristics of the two Evangelists. ‘To declare such a supposition 
unconditionally wrong in a man like Bach, would certainly be very bold. 

Yet it can hardly be assumed that the great outward difference between the 
two works is to be ascribed to this inward difference of character. Eminent 
as Bach’s gift of conception and power of presentation were, he had not, we 
may well believe, when he wrote the St. John Passion, yet attained to the 
height, to the great combination of all the means, by which he could excite 
our admiration, nay astonishment in the later, so much greater work. But 
this anticipatory judgment is not meant to take from the just appreciation of 
the work now before us. It begins with a chorus executed in grand style 

a. Tur Inrropvcrory Cnorvs. 

This chorus, founded on the words of the Psalmist: ‘Lord, our God, 
whose glory is in all the lands, show us by Thy Passion,” &e., forms an intro- 
duction of a general, religious, Christian purport. It is the prayer for a 
true faith, which would fain be strengthened and confirmed by a realization of 
the sufferings of the Lord. In its place stood formerly the chorale, “O 
man, bewail thy sins so great.” Bach, in his last revision ef the work, has 
taken this away from here, and transferred it to the close of the first part of 
the Matthew-Passion, where it produces such a sublime effect. In its place 
we have the present chorus. In it, besides that perfect contrapuntal and 
harmonic treatment, such as always flows from Bach's pen, that intrinsic 
worth which becomes the serious grandeur of the solemnity, we also find 
the fine traits of symbolical meaning not despised, by which the great master 
thought to make the beginning of the history of the Lord’s suffering present 
to our minds. Above the bass moving in short connected notes upon an organ 
point, and an orchestra of stringed instruments preparing in an earnest figure 
for the choral song of praise and thanks, rises a mournful melody. Long, 
sustained tones of flutes and oboes meet above the heaving masses of tone. 
They begin their mournful song anew with the entrance of the chorus, which, 
after three brief and strongly marked exclamations of ‘Lord, Lord,” pro- 
ceeds in a brilliant, but thoroughly earnest figure to extol the majesty of the 
Lord. Unlimited and infinite, it seems to swell and roar around us, and lift 
us on the rising flood. The praise of the Lord resounds in strains which 
mirror the gloomy character of the approaching action. Above them that 
funeral hymn of flutes and oboes sounds on. Only twice, at the words, 
“‘ That Thou the true Son of God,” do the lamenting instruments take up for 
a moment the figured movement of the stringed quartet. It is impossible to 
hear this chorus without deeply feeling in one’s inmost soul, how mightily the 
conflict, the wrestling of the majesty of the Son of God with the sufferings 
ordained to him, is prepared ; how under the superb structure of this hymn of 
praise the serious tragedy begins, of which the master will bring before our 
eyes the full development. 

As in the orchestra Bach carries the antitheses through to the very limits 
of the attainable, so also in the treatment of the chorus we remark traits of 


individual mastery, such as are only found in Bach. We know that he wrote 


this chorus after the Matihew-Passion was finished, and after he had trans- 
ferred to that the chorale originally intended for the introduction to this. The 
theme of the hymn of praise breaks off after twelve measures, to pass over 
into another theme, fugue-like in its treatment, which repeats itself later in 
the words, “Show us through Thy Passion.” No one, who knows the two 
Passions of Bach, will hear this theme without being at once reminded, with 
all the difference of melody and contrapuntal working, of the ‘Let Him be 
crucified ” in the Matthew-Passion. Bach certainly has not set these words 
just so and not otherwise without a definite purpose. As the peculiar struc- 
ture of the whole work, to which he afterwards prefixed this chorus, did not 
allow the use of other more extensive means of preparing the hearers in a 
right earnest, vivid manner for the history of our Lord's sufferings, he was 
obliged to let the image of the cross appear before the eyes of the multitude 
at once, beforehand, through the character he lent to this theme. He has 
taken from the work a masterpiece in withdrawing the chorale. But in this 
chorus he has known how to replace it by another masterpiece which surely is 
its peer. 
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b. THe ReciraTION OF THE GOSPEL. 

After the introductory chorus, begins at once the recitation of the Gospel. 
The recitations throughout are simple, accompanied only by the organ and the 
fundamental bass. In the noblest style, declaimed in strict observance of the 
word sound, its cantilena seldom, and only at some marked suggestion of the 
text, passes into the avioso element, and into that sort of musical painting so 
peculiar to Bach. For example, at the repetition of the words of Jesus, “ The 
cup which my Father hath given me, Shall I not drink it?” So too in the 
long-drawn mournful melodie phrases of the twice repeated words of Peter, 
“ And wept bitterly ;” then at the words of Christ, “Then would my servants 
fight ;”” but above all, at the narrative of the Evangelist, ‘“‘ Then Pilate took 
Jesus and scourged Him,” in which Bach gives free play to his pictorial bent 
in a long drawn figure over the sharply marked bass. The musical rendering 
of our Lord's words is not distinguished from the rest of the recitative. It 
remains all the time in pure, simple recitative style. 


(The second part of this article was inadvertently printed before the 
first, which, however, will now not be read with less interest. Four the 
translation we are indebted to J. 8S. Dwight’s admirable Journal of 
Music, published at Boston, Massachussets.—Ep. M. W. 


—_—_o- 


FROM CADIZ. 
No. VII. 

The Holy Week and its supplementary festivities being over, the life of 
Seville becomes monotonous enough, and people who come to study Spanish 
manners are obliged, perforce, to go to the Italian opera, which is performed 
at the only theatre worthy the name in the city. Of course there are the per- 
manent “Jlions’”—the Cathedral, the Museum, with its collection of 
“ Murillos;’’ the Moorish Palace, called the “ Alcazar,’ and the Palace and 
gardens of the Duke of Montpensier, which, although occupied by their Royal 
owner, are opened daily to the public. A review of these would lie beyond 
my limits; but in connection with ‘‘ Spanish Recreations,’ some of my 
readers may be interested to learn that in a nook of the Duke's garden are 
placed the sepulchres of three persons whose tale has been so often told on 
the dramatic and lyrical stage—namely, the noted libertine, Don Juan ; 
Tenorio, the Commandant who perished by his hand ; and Donna Anna, who is 
here, however, called ‘‘ Inez.” There is likewise a street in Seville, the name 
of which, “ El] Hombre de Piedra” (the Man of Stone), refers to the Don's 
terrific guest. The figures in the garden are in a very mutilated condition, 
having not so much as one face among them. 

Of the genuine Spanish living nothing can be learnt at the principal hotels, 
where the dinners are imperfect copies of the French model, regulated by an 
invincible desire to avoid the piquant and the savoury. It must not be in- 
ferred from these genteel repasts that the unsophisticated Spaniard objects to 
a decided flavour in his food. On the contrary he has a predilection for those 
robust luxuries which may be matched in England by the sturdy epicures who 
covet sprats and black-puddings. I partook of two homely meals, given at 
the house of a private family, not of the aristocratic class, the chief elements 
in which were small, dried sausages, containing whole layers of fat, and 
strongly flavoured with garlic; other sausages preserved in an earthen pot, 
with yellow-coloured lard, which is eaten with them to facilitate their passage 
down the swallow; snails, boiled and fried, and raw onions of the size of a 
pigeon’s egg. One could not pause over ordinary repasts after the precedent 
of this ‘sensational ” bill of fare, but any change was welcome after the 
monotony of the hotel. In their drinks, however, the Spaniards are certainly 
disposed to the insipid, and those innocent beverages which correspond to the 
gingerbeer and lemonade of London are remarkable for the faint sickly taste 
and their lukewarm condition. A really acid lemonade is not to be found, 
and there is nothing that bites coldly on the palate among the various drinks 
that are vended in the ornamental kiosks with which the principal squares are 
dotted, and which are very pretty objects, with the large earthen vases of water 
ranged on a shelf at the back, and the bottles containing the less primitive beve- 
rages placed on the counter. Many of these kiosks are kept by Moors, who wear 
their native costumes. The same people also carry on a trade as vendors of slippers. 
Beer-drinking has of late become rather popular in Seville, where a brewery, 
with a room for the entertainment of retail purchasers, is much frequented. 
The brewer is a German, and the produce of his industry is of that ‘lager- 
bier” kind which, under one name or another, is so familiar to Europe and 
America. There is, however, a way of dealing with it, which is not, I 
think, common out of Spain. A small bottle, with an equal quantity of 
lemonade, is poured into a bowl, and then served into glasses with a ladle. 
The mixture is on the same principle as that composed of ale and ginger-beer, 
on which cockneys confer the appellation of “ shandy-gaff,” but the use of the 
ladle and bowl constitute a marked difference. After all, these little dissipa- 
tions are exceptional. The general beverage with the people is water, and the 
painter of Spanish life who could represent a square in Seville without the 
figure of a man bearing a huge vase filled with the drink of pristine man, 
and in the act of shouting ‘‘ Agua!” to the passers-by, would be guilty of 
a heavy sin of omission. Hence I was not a little surprised to see in a kiosk 
at Cadiz, erected for the sale of Protestant tracts, &c., our well-known 
teetotal publication, the British Workman, translated into Spanish, and con- 





verted into Zl Obrero—so as to appeal in a cosmopolitan spirit to the work- 
man in general, as distinguished from the workman British. It struck me 
that to preach total abstinence to a people already drinking nothing but 
water was rather an odd direction of missionary enterprise. Some publication 
of the Society for the Prevention of Cruelty to Animals would more directly 
hit a blot in the Spanish character ; but I would rather not be the keeper of a 
kiosk in Andalusia where a tract against bull-fighting was sold. 

Having come back to the irrepressible bull fight, 1 may repeat an anecdote 
that I heard, apropos of a pair of stupendous horns that decorated the room 
of a private family. It is the general rule of the ‘Plaza de Toros” to ter- 
minate the combat with the death of the bull; but the original owner of 
these particular horns distinguished himself, I was told, by prowess so excep- 
tional that the spectators insisted on a pardon, the refusal of which would 
have subjected the “ matador” to the fate of John de Witt. Because he 
did not fight and run away, the bull was allowed to live and fight another 
day. When the other day arrived he displayed even more valour than before, 
but on this occasion the people thought that he was becoming old and useless, 
and he was accordingly killed according to routine. Accounts differ as to the 
nature of his first grand exploit. Some say that he ripped up no fewer than 
eleven horses; others that he performed the rare achievement of tossing a 
priest. As Cardinal Richelieu remembered that before he was a priest he was 
a Frenchman, so it seems, this unfortunate ecclesiastic bethought himself that 
before he had taken orders he was an Andalusian. However, I prefer 
the story of the horses to the other legend, which I would assign to the 
inventive power of some Protestant propagandist, whose zeal exceeded his 
veracity. 

The practice of bull-fighting has an immense effect on the manners of the 
people. As every lad at an English public school is, in his way, an amateur 
pugilist, so every Andalusian is a sort of amateur bull-fighter, and I have 
heard that bulls in tke streets of Seville have been attacked by small boys 
and despatched with short knives. And yet there is not a kinder or more 
obliging people in the world than the people who inhabit the city associated 
with the names of Don Juan and Figaro. 

Cadiz, April 30. 

—_-0—_—- 


CARLOTTA PATTI IN JZ FLAUTO MAGICO. 
(From the “ Philadelphia Inquirer,” May 3, 1870.) 


The first performance of 11 Flauto Magico by Max Strakosch’s new com- 
pany was, in many respects, quite successful. ‘The house was very full and 
very enthusiastic, especially when Carlotta Patti appeared, which, however, 
was so seldom that the applause was naturally great, if only from its condensa- 
tion. 

Miss Patti sang her two arias as she does everything, faultlessly, in an 
artistic sense: and when we add that the manner was soulless, we must bear 
in mind that the greatest lovers of music have never been able to find any soul 
in these two compositions. They are intended for show, and a wonderful ex- 
hibition of vocal capacity Miss Patti gave us. The first one, “ Non paventar,”’ 
is full of cadences enough to set a music master distracted, and after an 
almost impossible run of fourteen measures it glides up to the high F and 
drops suddenly to C natural on the staff; an interval of eleven notes, holding 
a trill on the C for a whole measure. ‘The more celebrated “ Gli angui de 
Inferno,” in the third act, has a more regular theme, and is of much greater 
interest. Her success in this was most remarkable, and the applause was 
tremendous. In this aria she not only reaches the altissimo F three or four 
times; but, what is far more wearing on the voice, she strikes the high C 
eight successive times, staccato, before gliding up to the F. Both feats, how- 
ever, seem alike easy to Miss Patti, and the question in the minds of the 
hearers is the same one that used to agitate musical circles during Thalberg’s 
piano performances, ‘“‘ How does she do it ?” 

— 


GALLERY OF ILLUSTRATION. 


A slight entertainment, offered by a new candidate for the place left vacant 
by Mr. John Parry, now fills up the short interval ocewring between the 
musical legend of Ages Ago and the operatic duologue of Beggar My Neigh- 
bour. Mr. Corney Grain, who thus comes before the public to display his 
ability as a humourist, has evidently studied with considerable assiduity in the 
school which his predecessor founded. Sufficiently youthful to permit the 
hope that his powers may be capable of greater development, he manifests an 
amount of confidence which suggests the notion that he has been long favoured 
with the admiration of young ladies at evening parties. Mr. Corney Grain 
provides, under the title of Zhe School Feast a musical sketch framed on 
a familiar model, which enables him to introduce a few vocal imitations and to 
indicate, with more or less distinctness, different peculiarities of manner. In 
the course of the fifteen minutes thus occupied, he shows he has a flexible voice, 
a ready command over the piano, and a vivid remembrance of all that has 
been done by the gifted artist who preceded him. The result is generally 
satisfactory to the audience, but no justification of the indiscreet enthusiasm 
evinced by over-zealous friends. Those who have never seen Mr. John Parry 
are, however, in possession of such a claim to commiseration that it would be 
ungenerous not to feel some sympathy with them. 
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ITALIAN OPERA, DRURY LANE. 


Although still not quite recovered from the indisposition which pre- 
vented her from appearing, as had been announced, on Saturday night 
last, Mdlle. Christine Nilsson came forward on Tuesday (the 9th inst.) 
as the heroine of Zucia di Lammermoor, and was welcomed with an 
enthusiasm too real to be mistaken. Few artists have so speedily at- 
tained the very highest professional rank as this gifted and accom- 
plished lady; and at the same time it must be admitted that few have 
been able to bring forward credentials of equal value. A voice brighter, 
richer, or more ‘“‘ sympathetic” in tone, more flexible and amenable to 
every shade and variety of expression than hers has not been listened 
to in our time. ‘Then there is a peculiar charm in her singing which 
may in some measure be attributed to its spontaneity or, in plainer 
language, its entire want of effort. Mdlle. Nilsson, if we may be 
allowed to quote the phrase, “sings like a bird "—as though sing she 
moust, and could not help it. But we need not again dwell upon the 
qualities that here, as all over the Continent, have won unanimous 
recognition. Nor is it requisite that we should give a new account in 
detail of her impersonation of Walter Scott's unhappy heroine, or her 
execution of Donizetti's familiar music. HKnough that, from the cava- 
tina in the opening scene to the touching incident of the madness—in 
which last she reaches the highest degree of dramatic impressiveness 
and vocal perfection—Mdlle. Nilsson, though evidently suffering, 
succeeded in enrapturing the audience. How frequently she was 
called forward we don’t care to remember; and, indeed, such compli- 
ments are in these days so indiscriminately bestowed as to be scarcely 
worth the consideration of a genuine artist. 

On Thursday night (the 12th) the two operas by Weber and 
Mozart, which had unavoidably been held back for ten days, 
in consequence of the severe indisposition of that versatile, useful, 
and always ready artist, Signor Gassier, who was cast for a lead- 
ing character in the longest and most important of the two, were 
produced, to the great and unanimdus satisfaction of an audience 
among whom were a larger number of musical connoisseurs than 
are accustomed, except on exceptional occasions, to congregate at 
the Italian Opera. About these works, the production of which does 
the utmost credit to the management of the Italian Opera at Drury 
lane, and the admirable performance of which is no less creditable 
to Signor Arditi and those who act under his direction, we shall take 
another occasion of speaking. Meanwhile, we merely say that Abu 
Hassan (the overture to which has long been familiar in our concert 
rooms) is the freshest, most tuneful, and most sparkling of the early 
dramatic works of the composer of Der Freischiitz, Huryanthe, and 
Oberon; and that the Oca del Cuiro, about the manufacture of which 
we cannot speak now, is entirely made up of music written when 
Mozart’s genius was at its zenith—that is, between the periods at which 
Il Seraglio and Le Nozze di Figaro were produced. It contains master- 
piece after masterpiece, the worth of which those who believe that 
forro and symm-try are no less essential to music than to other arts 
will not fail to appreciate. About the performance generally we can 
say no more at present than that, in Adu Hassan, Madame ‘'rebelli- 
Bettini, who, in male attire, represented the hero, obtained an extra- 
ordinary success, and that L’ Oca del Cairo introduced Mdlle. Pauline 
Lewitzky, a new singer, Russian by birth, pupil of M. Wartel (to whom 
we are also indebted for Mdlle. Nilsson and Madame Trebelli), with a 
young, fresh, and beautiful soprano voice, a method of vocalization 
already remarkable, an expression unstrained and natural, an intona- 
tion beyond reproach, and other qualities, both dramatic and vocal, 
which, or we are much mistaken, are destined to make their mark. 
But to Mdlle. Lewitzky, as to Abu Hassan and L’ Oca del Cairo, we hope 
again to refer at no long date. 

_ Robert le Diable was given, according to promise, on Saturday. 
The Prince and Princess of Wales were in the Royal box, and the 
house was crowded to the roof; the audience, in fact, was the most 
brilliant of the season. ‘Chat the excitement should be great to see 
Mdlle, Christine Nilsson in a part which had made another Swedish 
songstress, whose name will at once occur to our readers, known to 
England is not astonishing ; nor can any amateur acquainted with Mdlle. 
Nilsson’s talent feel surprised at hearing that her success more than 
came up to general expectation. We have had many representatives 
of Alice in English, German, French, and Italian, but not one who 
has embodied the character more poetically or sung the music in greater 
perfection. How Maile. Nilsson has grown from a somewhat cold and 
studied actress into a really great and impassioned one, those who, 
from the beginning—and that dates but three years back—have 
watched her career know full well. The transformation is as complete 
as it has been rapid. No more convincing proof need be adduced than 
her performance on Saturday night. Old frequenters of the Opera 
must have been reminded of what used to be calied that ‘ glorious 4th 
of May,” when, three-and-twenty years ago, the fortunes of Mr. 
Lumley, who, after years of prosperous management, saw himself con- 








fronted with”an opposition the strength of which could hardly be 
over-estimated, were suddenly restored by the triumph of a young 
Scandinavian songstress, who became famous in a night, and, for years 
afterwards, was the topic of musical circles. We have no wish to in- 
stitute comparisons, the Alice of Mdlle. Nilsson possessing merits which 
entitle it to admiration on its own account, without reference to any- 
thing that has gone before. That certain endowments necessary to 
realize the character of the interesting Norman peasant as it naturally 
offers itself to the imagination are possessed by Mdile. Nilsson we need 
hardly say. In these, perhaps, no Alice since Robert le Diable was first 
produced in London—at Her Majesty’s Theatre, under Mr. Monck 
Mason, in 1832—has surpassed, if any, indeed, has equalled her. Alice 
must be young—that is a sine qué non; Alice should be more or less 
prepossessing in appearance; Alice should have a voice capable of the 

highest vocal displays, as no one familiar with Meyerbeer's music will 

deny ; and Alice must be an actress—or else what becomes of the great 

scene with Bertram before the Cross, and the greater trio at the con- 

clusion of the opera, in which the simple earnestness of the single- 

hearted maiden saves Robert from all the persuasive eloquence of 
Bertram? These indispensable qualifications are concentrated in 

Malle. Nilsson ; and hence the success she achieved on Saturday night 

—a success which has raised her higher than ever she stood before in 

the estimation of connoisseurs. We need not enter scene by scene 

into details, Enough that it was in the most striking situations that 

Mdlle. Nilsson most completely satisfied expectation. Space will not 

allow us to say more at present than that the new Alice was received 

with enthusiasm, and has added fresh laurels to a brow already 

overcharged. 

Signor Mongini was Robert; Signor Foli played Bertram; Malle. 
Ilma di Murska, as the Princess Isabella, created the never-failing im- 
pression by her truly impassioned delivery of the air most familiarly 
known as “ Robert, toi que j'aime ;” Malle. Fioretti, now the best and 
most graceful dancer in Paris, was Elena, in the scene of the “ Resusei- 
tation of the Nuns;” the picture of the ruined Abbey (by Mr. W. 
Beverley, we believe) showed the hand of a practised master; the 
costumes were fresh and characteristic; the mise-en-scéne, by the 
veteran, Mr. Stirling, was all that could be wished ; and the orchestra 
and chorus, under the direction of Signor Arditi, were in most respects 
singularly efficient. But on another occasion we hope to return to this 
performance of Robert le Diable, which, if in some respects not alto- 
gether perfect, was on the whole in the highest degree creditable to the 
Drury Lane Opera. 

About the highly successful performance of Madame Volpini, as the 
heroine of Martha (Monday night), we shall speak in ournext. Robert 
was repeated on Tueeday and Thursday. The opera to-night is Faust 
—Mdlle. Nilsson as Margaret, and M. Faure (his first appearance) as 
Mephistopheles. 

_—— 
PHILHARMONIC SOCIETY 

This society’s fourth concert was given in St, James’s Hall on Monday, 
May 9. the Prince and Princess of Wales being present. Haydn's sym- 
phony in D, one of the works which show most fully the master’s pleasant 
characteristics, opened the programme, and was capitally played. That 
it was much enjoyed, we need scarcely add, for whenever Haydn speaks, 
enjoyment follows, as a matter of course. The second symphony was 
Beethoven’s “ Pastoral,” which noble composition has a place in every 
Philharmonic seasop. Music so well known to the performers must 
needs be rendered satistactorily, and we find no fault with its interpre- 
tation by Mr. Cusins and his subordinates. The concerto (Schumann's) 
for piano, in A minor, brought forward as soloist Madame Auspitz- 
Kolar, who sustained the reputation she acquired by her recent per- 
formance at the Crystal Palace. Madame Kolar was applauded after 
each movement, and recalled at the end. The official programme con- 
tained an almost passionate plea for Schumann in connection with his 
work. We refer to this, not for the purpose of combatting Mr. Macfarren’s 
statements, with which we may or may not agree, but simply to point 
out that a “ book of words” is no place for an exhibition of partisan- 
ship. The overtures to Oberon and Le Siége de Corinth may be passed 
with the remark that both were well played, and, though in very 
different styles, much relished by the audience. Mdlle. di Murska was 
the vocalist. She sang, first, “Che pur aspro™ (// Seraglio), one of 
the airs written by Mozart for an exceptional voice, and which, there- 
fore, legitimately belongs to the clever Hungarian lady. She next gave 
her favourite “Ombra leggiera” from Dinorah, and finished with the 
charming Hungarian airs she has made so welcome in concert-rooms. 
It will be assumed that long and loud applause rewarded each effort. 

At the next concert Spohr’s Power of Sound will be performed, the 
second symphony being the No. 2 of Beethoven. 


A New symphony, by Herr Joachim Raff, entitled Jn the Forest, has 
been played at Weimar with, it is said, great success. 
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OPERA IN AUSTRALIA, 
(From the “ Melbourne Argus,” Feb, 14th) 


It may be accepted as an axiom that speculators do not, as a rule, engage 
in commercial enterprises merely with a view of conferring a benefit on their 
fellow creatures. They have, it may be presumed, invariably a keen eye to 
their own interests. Speculations are, however, of various kinds, some 
detrimental and some beneficial to the community operated upon, and those 
which come prominently within the latter category are deserving of public 
recognition. 

The introducer of a good opera company is essentially a speculator of the 
beneficent type, and has claiins npon a community not to be comprised within 
the ordinary rules of commercial arithmetic. Music is universally recognized 
by educated minds as one of the most powerful of civilizing agents, and men 
who seek to make money by importing inusic are worthy of superior recog- 
nition to those who make their living by importing brandy. The laws of 
supply and demand are doubtless the most potent authorities in commercial 
pursuits, but the moralist cannot altogether ignore the effects produced by 
special developments of the code in question. Regarded fron this point of 
view it is not too much to say that Messrs. Lyster and Smith have, in 
the pursuit of their private interests, conferred a boon upon Australia by 
bringing to these shores the excellent singers and organizing the admirable 
opera company at present delighting the ears and elevating the tastes of the 
frequenters of the Melbourne Theatre Royal. Actors of burlesque, dancers 
of breakdowns, conjuvors, and ‘nigger’? melodists are capital things in their 
way. As sources of amusement—one of the necessities of healthy human 
existence—they are not to be despised, but they can scarcely be regarded in 
the light of public educators, Of the lyric drama, as it is now being ren- 
dered in this city, it may be affirmed that it is something more than a recrea- 
tion—it is an instrument of art development. ‘There are persons, of course, 
to whom this assertion will seem ridiculous—good pachydermatous souls, who 
are no more moved by a strain of Donizetti or a chorus of Meyerbeer than by 
the rattle of mill machinery or the thunder of quartz-stampers. We are happy 
in knowing, however, that there are many thcusands in this colony whose 
spirits are capable of elevation under the influence of musical interpretation, 
and who regard it as no slight privilege to have the opportunity presented to 
them of further lyrical culture. To these Messrs. Lyster and Smith’s speculation 
will commend itself as a public boon, and its success will be regarded as a 
desideratum of importance to others besides the firm personally interested. 

In appraising the value of the musical artists Mr. Lyster has brought 
amongst us, it must not be forgotten that we are necessitated to use an 
Australian, and not a European standard. For us this is the day of compara- 
tively small things. We cannot hope to tempt to a voyage round the world a 
Patti or a Tietjens, a Giuglini or a Reeves. Our seven-and-sixpences, grudg- 
ingly given, cannot compete with the guineas of London, Paris, and St. 

Petersburgh. But, considering our resources, and the not over liberal manner 
in which our local magnates are disposed to patronize such enterprises, the 
general verdict, which has been pronounced highly laudatory of the opera 
troupe now before the public, must be regarded as a just one. There will be 
additional cause for gratulation should the speculation prove a commercial 
success. We must recollect not only what this enterprise is in itself, 
but what, if successful, it promises for the future. ‘These artists have 
been engaged for their world-round venture in the central operatic market of 
Europe, and through the medium of the most famous musical contractor. 

To their brethren in Italy they are veritable pioneers. The devotees of* 
music are not famous for their possession of general information, and doubtless 
to the operatic alumni of Milan, Australia is as much a terra incognita as are the 
northernmost steppes of Russia to ourselves. How much, then, depends on 
their good or ill report of us—how much, that is to say, to those genuine 
lovers of the divine art who hope to see opera an annual and not an occasional 
institution in this city! Australia may be declared to be a civilized land, 
containing towns not altogether undesirable as places of residence ; but, after 
all, the money result will be the vital test, both to the home friends of the 
artists, and to the astute Donatelli, through whose agency they contracted the- 
engagement. Let them be ina position to inform their friends that their 
money claims have all been promptly satisfied, and Australia will come to be 
regarded by the musicians of Italy as within the circle of speculative possibilities. 
There will be no need for further voyages of discovery, like that which 
Mr. Lyster has so happily concluded. The Italian market will be open to us, 
and the musical current will set this way as long as we can offer auriferous 
attraction. 

We trust, then, there is no for us to commend these 
melodious missionaries to the good graces of the public here or elsewhere 
in Australasia, but that everywhere they will be received in a manner worthy 
of the art they elucidate and the skill they undoubtedly possess. There is no 
description of public amusement so acceptable to refined minds as that which 
they ofter, and it will be a reproach to the taste and the cultivation of these 
colonies if it fail to secure a warm welcome and substantial recognition, 


C. H, 


occasion 


By way of “improving the occasion” of the plébiscite, M. Schott has 
published a Valse de Salon, entitled ‘ Oui ou Non.” 





WHAT IS NEW MUST BE GOOD. 
To the Editor of the “ Musical World.” 


Srr,—Not in a complaining spirit, but merely as a reminder, would I put 
in my humble protest against the apparent neglect which has befallen the two 
new oratorios produced for the first time last week. Call them cantatas if 
the name suits better, that matters nothing. Perfectly new works have a 
claim to something more than an ambiguous notice, en passant, of five or ten 
lines. 

What would be said of a sporting journal, such as the “ra or Beli’s Life, 
coming out on the Saturday after the Derby and Oaks had been run on the 
preceding Tuesday, Wednesday, or even Thursday, with a meagre ambiguous 
yea-and-nay paragraph of ten lines. Ask yourself what would you think of 
such a procedure in contemporary journalism. Of course the reporter was 
otherwise engaged. The golden locks of some thousand-and-first Amina or 
Traviata had charms for him which a new sacred work could not for a moment 
counterbalance. And, besides, after the weekly newspapers proper had given 
extended notices of the oratorios it would be so easy to dish up an article on 
the following week. In calling your attention to the almost total neglect, 
by producing the barest possible notices of Mr. Barnby’s 2ecbekah, and Mr. 
Limpus’s D’rodigal’s Return, of new extensive works of a thoughtful cast, 
I feel that such remonstrance is, even at the grave peril of calling down from 
your dread editorial throne vengeance on any unhappy interlocutor who may 
have the temerity to expostulate, imperatively thrust upon me. Surely a 
journal devoted to music should record new events of such importance and 
rarity as the first performance, with adequate talent, of a new oratorio—the 
very highest order of composition. No, on the contrary, after investing his 
subscription in the Musical World your habitual reader has to seck such news 
in perchance the Weekly Dispatch, which happened last Sunday to give a 
very intelligent account of both these new and important works. Of course 
there were three or four columns of abuse about Wagner, and the customary 
warm and unpolite adjective, that would become the utterances neither of 
barbarian nor civilian, cast at the head of some unfortunate correspondent who 
perchance had something to say not altogether in unison with editorial 
infallibility ; but, at the risk of coming in for a share of your disapprobation 
I humbly ask whether such an oversight is not worth, for the World’s own 
sake, some revision. The executant is placed too frequently in advance of the 
original writer ; and too often the musical reporter appears to imagine that 
he is called upon to utter a strong opinion pro or con., when his vocation 
would be magnified by the more simple record of actual facts.—Yours, very 
truly, GEORGE ToLuunst, 

Maidstone, May 17th, 1870. 

[We are thoroughly charmed with the letter of Mr, Tolhurst, 
whose fellow-feeling makes him wondrous kind. We only wish that 
we had more correspondents of such spirit. Weare aware that every 
man who writes an oratorio must be a genius. Mr. Tolhurst himself 
once wrote an oratorio. For our own parts we are generally thankful 
to men who don’t write oratorios. We wish there were more of 
them.—A. 5. 8.] 


a (ss 


MR. HENRY LESLIE'S CONCERTS. 


The first concert of the interesting series announced by Mr. Henry 
Leslie took place in St. James’s Hallon Wednesday week, and attracted 
a large and distinguished audience. Mdlle. Nilsson was advertised to 
take a prominent part, but, unfortunately, illness kept her at home, 
and Madame Sinico did her best to fill the Diva’s place. Asa matter 
of course some disappointment was felt, but it gradually wore off under 
the influence of a capital performance. The concert opened with 
Rossini’s Stabat Mater, solos by Madame Sinico, Madame Trebelli- 
Bettini, Signor Mongini, and Mr. Santley. This favourite and always 
attractive work had an excellent rendering, the choruses being equal to 
the solos in point of effect. It is easy to imagine how the two ladics 
above-named acquitted themsclves in music so purely vocal and 
s0 familiar. The most effective of their doings, perhaps, was “ Quis est 
homo,” which made a great impression. Signor Mongini was loudly 
applauded for a striking performance of “Cujus animam,” and Mr. 
Santley’s “Pro peccatis”” proved not less excellent than heretofore. 
Most prominent in the second part of the concert was Mendelssohn’s 
concerto in G minor played by Madame Arabella Goddard.- ‘The 
distinguished pianist was very warnaly received, and after going through 
her work in a style we must in justice call unequalled, she was sum- 
moned back to the platform with marked unanimity. Rarely has any 
artist obtained a more genuine success. Other features in the selection 
were ‘“ M’appari,”’ sung by Signor Mongini and encored, and ‘“‘ Home, 
sweet home,” charmingly given by Madame Sinico. T. E. 


Kontassenc.—The hundredth anniversary of Beethoven’s birth will 


be celebrated here, on the 7th, 8th, and 9th, June. The great features 
of the festival will be the performance, on an imposing scale, of the 
Missa solemnis and the Ninth Symphony. 
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MARTA AT DRURY LANE. 


Marta was given, for the first time this season, on Monday night, and was 
received with as much favour as ever. We are not tke arbitrators of conflict- 
ing opinions about M. Flotow's opera, and need only point out that for fifteen 


years it has kept a position before the public ; being, perhaps, more firmly | 
established now than at any previous time. Were this the case only among | 


ourselves, ‘‘The Last Rose of Summer ”’—of which popular air such large use 
is made—would, in some degree, explain it. But Marta is not less a favourite 
where the Irish melody appeals to no old associations and excites no special 
feeling. Fifteen years of general esteem on its own merits has, therefore, 
been the good fortune of Afaria, and the fact signifies much that needs no 
expression. 

The Lady Enrichetta of Monday night was Madame Volpini, who made 
her entrée in the character. Madame Volpini will be remembered as having 
appeared at Her Majesty’s Theatre a few years ago, and as having been, only 
last season, one of the many attractions of London concert-rooms. Her 
merits, therefore, are pretty well known to the musical public, and the degree 
of her success in Marta was scarcely doubtful. We may say at once that 
Madame Volpini was in high favour with the audience throughout the even- 
ing. Gifted with a light and flexible soprano voice, of sympathetic quality 
and being in many respects a finished singer—endowed, moreover, with the 
sine qua non of “ first ladies” a pleasing appearance—this result was the 
most natural in the world. A dramatic artist, whatever Madame Volpini 
does is done in a graceful and unaffected style which can hardly fail to please. 
The action of presenting Tristano with the bouquet, furnished a striking case 
in point, and was accompanied by a “shake” which, for closeness and bril- 
liancy, could not easily be surpassed. Without entering into the details of 
singing which we may describe as almost uniformly good, it will suffice to mention 
that “ Qui sola, vergin’ rosa”’ (The Last Rose) was received with acclamation, 
and encored by an audience well qualified to judge the manner of its delivery, 
Madame Volpini was frequently and heartily applauded, but her success in 
Flotow’s adapted melody contributed more than anything else to a satisfactory 
début. 

Madame Trebelli-Bettini sang and acted with her customary effect as Nancy. 
The part could scarcely be in better hands; while assuredly no other could 
sing the music in better style. ‘Il tuo stral nel lanciar” again afforded the 
popular contralto an opportunity, of which she availed herself to the utmost. 
Signor Bettini sang carefully as Lionello, and obtained an encore for 
“M'appari.” To praise Mr. Santley’s Plumketto is as needless as to men- 
tion that a repetition of the “ Beer song” was demanded. Signor Zoboli 
made as fussy and ridiculous a Tristano as could be desired. Of course his 
efforts to make the audience laugh were much aided by the extraordinary 
costume which operatic tradition assigns to English noblemen in the reign of 
Anne. Apropos of this matter, however, “ Sir Tristan di Mickleford, d Inghil- 
terra pari e lord baronetto e gran scudicro,” must have been an extraordinary | 
personage. We have only to add that the chorus and orchestra did well. | 

Tuapprus Eae. 


PAREPA-ROSA AT CHICAGO. 
(From the “ Chicago Tritune,” April 20.) 

If Parepa-Rosa had never done anything more for music in Chicago than 
to introduce Weber's Oberon, she would have merited the lasting gratitude of 
all lovers of music. Any music from the man who wrote Der Freischiitz 
and Preciosa must always be warmly welcomed, and in producing this she 
has set the seal upon her great success, and in closing her season crowns it 
with the best representation of her musical genius. Parepa has, in past 
feasons, made unmistakable successes in the Z'rovatore, the Marriage of Figaro, 
Martha, and other operas, and especially in her matchless oratorio vocalization ; 
but we think she will be longest remembered in her personation of Reiza, and 
that more pleasant memories will cluster around the efforts of all the artists in 
Weber's romantic opera than in any other. We must not forget Mr. Carl 
Rosa. During the comparatively short time in which he has held the operatic 
baton he has rapidly risen, and, by his untiring zeal and industry, his quick 
and accurate musical perceptions, now occupies a commanding position as an 
orchestral conductor of opera. This was manifest in his production of the | 
Marriage of Figaro. It is more palpably manifest in Oberon. The manner 
in which he controls his players, giving spirit and shading to the instrumenta- 
tion and enthusiasm and life to the artists, shows that he possesses analytical | 
powers, joined to imagination, entitling him to conduct any operatic work. | 
It is no child’s play to prepare and conduct such operas as the Marriage of 


| 
MARTA AT COVENT GARDEN. 

Marta at Drury Lane, on Monday, was followed by Marta at Covent 
Garden, on Tuesday. In the latter case no new soprano made her début, 
| the prima donna of the evening being, however, one whom lovers of Flotow’s 
opera would hardly change for ever so great a novelty. 
| That the Lady Enrichetta of Madame Patti is among her most attractive 
impersonations few require to be told. The character of the part and the pre- 
dominant lightsomeness of the music are exactly suited to Madame Patti's 
genius. Hence the uniform success of Marta when given with her co- 
operation, so far as success depends on a well-nigh perfect representation of the 
chief personage concerned. To say that Madame Patti sang from first to last 
with all needful vivacity or all needful sentiment, as the case might be, is 
superfluous. She has too often asserted her great command of varied styles 
to make the result of an appearance in Maria for a moment doubtful. The 
special success of the evening was, of course, obtained in “Qui sola, vergin 
rosa,” than which nothing could be given with greater propriety of expres- 
sion, or greater charm of delivery. Answering to a demand for its repetition, 
Madame Patti sang the melody to Moore's beautiful verses with, if possible, 
still greater effect. She must be mainly credited, moreover, with the encore 
awarded to the “ Spinning-wheel ” quartet, in which her brilliant vocalization 
was very conspicuous. 

In some respects Mdlle. Scalchi did good service as Nancy. Ter acting 
was intelligent if not striking, and in such parts of the music as suited het 
style—notably in the soliloquy, “‘ Esser mesto il mio cor’”’—she made a legi 
timate success. On the other hand there were passages which required 
greater vivacity of manner and agility of voice. Lionello was represented by 
Signor Urio, an artist well known to frequenters of last year’s summer con- 
certs at the Crystal Palace. Judging by the applause of Tuesday night's 
audience, and by the encore awarded to ‘‘ M’appari,” this gentleman may 
be a serviceable addition to the Covent Garden tenors. His voice, while 
somewhat hard in quality, is sufficiently powerful, and of extensive compass 
the upper notes, moreover, being delivere: with resonance and ease. Upon 
the precise claims of Signor Urio as a dramatic singer, we would rather not 
pronounce after one hearing. That he will shortly appear again admits 
of little doubt. Signor Graziani’s Plumketto was in no respect other than 
what we have known it on former occasions. The part suits him well and 
he sings the music with care. His rendering of the ‘‘ Beer song” obtained 
the encore to which, by this time, it has acquired a prescriptive right. 
Signor Tagliafico was a demonstrative Tristano. He is an artist with 
thoroughly independent notions, his independence extending even to matters 
of costume. For example, he appeared as an English nobleman of 160 years 
ago, wearing “tights,” borrowed, we should say, from the wardrobe of 


Rigoletto the Jester. Tuapprus Eau 











Tnene is a rumour that the dircetor of the Brussels Théatre de la 
Monnaie intends to take his company to Paris for the purpose of playing 
Lohengrin at the Italiens, 


Figaro and Oberon, and the tact and skill of a man who proves himself 
competent to do it successfully deservesthearty recognition. 

* * * * * . ; * 

“Ocean, thou mighty Monster,” thoroughly descriptive, and in keeping 
with the subject, was a fitting theme for Parepa to illustrate with her bound- 
less resources. She herself is a theme of magnitude, and never rises to her 
full height and to the perfect exercise of her powers until singing of oceans, 
rocks, and mountains, or in such works as the Creation and the Messiah. 
For once, therefore, we have had an opportunity of hearing her at her best, 
and her singing was almost like an inspiration. It was never grander, never 
more in earnest, than when she recited this apostrophe to ocean, with the 
richness and purity of her voice, and all the resources of her finished technique. 

The opera was mounted beautifully, and some of the scenery, expecially the 
vision of Reiza, the view of Bagdad and the port of Asealon, admirable in 
spectacular effect. The costuming, also, was very rich, and the opera may 
be set down as a great success. This evening Martha will be given. 


Appr Laszr will remain at Weimar till the end of June, in order to 
assist at the model representations of Wagner's operas. Among the 
| works decided upon are Zannhduser, Lohengrin, Tristan und Isolde and 
the Meistersanger. Dr. Gunz is engaged to take | 
himself is expected to be present. 


vart,and Herr Wagner 
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JAMES’S HALL, 


STREET AND PICCADILLY. 


ST. 


REGENT 


CHARLES HALLE’S 
Meethoben Recitals, 
1870. 


R. CHARLES HALLE has the honour to announce 

that his TENTH SERIES of PIANOFORTE RECITALS will take place 

on the following Afternoons :— 
Friday, May 27, 

Friday, June 3, 

Friday, June 10, 

To commence each day at Three o'clock precisely. 





MR. 


Friday, June 17, 
Friday, June 24, 





This year being the Centenary of the birth of Beethoven, who came into the 
world, at Bonn, on the Rhine, December 17, 1770, Mr. Hallé has considered it becom- 
ing and appropriate to devote his series of Recitals exclusively to the music of 
that illustrious composer. : 

The programmes as on previous occasions, consist of as many pieces as may 
limit the duration of the performance to two hours—from Three o'clock to Five, p.m. 

Mr. Hallé is assisted at all the Recitals by 


HERR STOCKHAUSEN, 
who will sing Schubert’s collection of songs entitled ‘* The Fair Maid of the Mill,” 
accompanied by Mr. Hallé. : 
Descriptions, analytical and historical, of the sonatas will, as on previous occa- 
sions, accompany the programmes. 


THE FOURTH RECITAL 


WILL TAKE PLACE ON 
FRIDAY AFTERNOON, MAY 271TH, 1870, 


To commence at Three o'clock precisely. 





Programme. 


PART I. 
Sonata, quasi Fantasia, Op. 27, No. 1 +e 
Soncs {< Morgengruss "’ (Morning Greeting) .. 
mes. Des Miillers Blumen” (‘The Miller’s Flowers) 
Ilerr STOCKHAUSEN, 
Sonata, quasi Fantasia, Op. 27 No. 2 : re 


y- = .. Beethoven, 
\ ay .. Schubert. 


Beethoven. 


PART II, 
Granp Sonata (The Pastoral), Op. 28 . 

“ Mein” (Mine) 
“Pause” (A pause) 
Sonata, Op, 29(31), No, 1 


Beethoven, 
Schubert. 
Beethoven, 


Sones, —Herr SrockHauseN 


Prices of Admission (for the Series)—Sofa Stalls (numbered and reserved), £2 2s, 
Balcony, £1. 

For One Recital—Sofa Stalls, 7s. ; Balcony, 3s.; Area, 1s, 

Subscriptions received at Chappell & Co.’s, 50, New Bond Street ; Mitchell's, 33, 
Old Bond Street; Keith, Prowse, & Co.’s, 48, Cheapside ; Hays, 4, Exchange Build- 
ings; Austin's Ticket Office, 28, Piccadilly ; and by Mr. Charles Hallé, 11, Mansfield 
Street, Cavendish Square, 


DEATHS. 
On May 6, Junta, the beloved wife of J. Rept, Esq., of 28, Blooms- 
bury Street—aged 48. 
On May 18, Exizazeru, widow of Dr. Cammper, of York —aged 75. 








NOTICE. 
It is requested that Advertisements may be sent not later than 
Thursday ; otherwise they will be too late for insertion. 





To ADVERTISERS.—The Office of the MusicaL WORLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 


delivery. 7 ysl va 
Che Musical World. 


LONDON, SATURDAY, MAY 21, 1870. 











To the Editor of the * Musical World.” 


Sir,—-A paragraph has appeared in several papers, said to b® 
copied from the Musical World, respecting the Vicar of Richmond, 
and containing statements calculated to do injury, as they mention 
facts contrary to the truth. The Vicar did not, as stated, refuse 
permission for the fire-escape to be placed in the churchyard 
solely on account of its being ‘‘ consecrated ground,” but by the 
wish of a large number of his parishioners, who objected to the 





site for many reasons, and chiefly on account of its being almost 
inaccessible. With regard to the choir-boys, the concert referred 
it was not given in aid of the Richmond Infirmary, or for any 
other charity. I am sorry to trouble you with this matter. Who- 
ever your informant may have been, the case has been misrepre- 
sented, and I trust you will not object to contradicting the state- 
ment,—I am, Sir, your faithful servant, * & *# 

Richmond, Surrey, May 19th, 1870, 

[We have, we need hardly say, the greatest pleasure in inserting 
the foregoing letter, and in giving it the most conspicuous place 
in our columns.—Ep. M. W.] 


—o— 


HE Committee of the Vienna Beethoven Centenary have issued 
the following address or manifesto :— 


“To celebrate Beethoven’s hundredth birthday ina manner becoming 
the importance of the Master himself, and corresponding to the position 
occupied by Vienna in the world of music, the representatives of the 
various artistic and scientfic bodies of that capital have combined to form 
a Festival Committee, who have drawn up a programme, which has been 
sanctioned in the proper quarter. The Beethoven Centenary Festival 
will be held on the four days, from the 23d to the 26th October, 1870, 
In the morning‘of the 23d, there will be a musical solemnity in a pro- 
visional ‘ Monumental Square,’ preceded by a procession to that spot. In 
the evening there will bea festival performance of Fidelio in the Imperial 
Operahouse. On the 24th, a performance of the Missa solemnis, in 
the large Hall of the Society of the Friends of Music. On the 25th, 
a grand banquet in the same locality. On the 26th, at noon, a grand 
concert, consisting of chamber-music, vocal compositions, and the Ninth 
Symphony, also in the same locality. In the evening, a performance 
of Egmont, by the artists of the Imperial Burg Theater, and the orchestra 
of the Imperial Operahouse. ‘The leading musicians of Germany will 
be invited to attend the concerts, and the most highly esteemed 
masters have offered to act as Festival Conductors. ‘I’o give the I’estival 
a grand representative character by large numbers of the great com- 
poser’s admirers participating in the proceedings, the Festival Com- 
mittee have determined on establishing a special Iestival Association 
the members of which, assisted by the undersigned Iestival Com- 
mittee, shall arrange all the proceedings. The members of the Associa- 
tion, in addition to receiving the Festival Badge and the Festival Meda), 
will be entitled to take part in the grand procession, or to a seat in 
the stand erected in the ‘ Monument Square.’ hey will, also, enjoy 
the right of securing places for the concerts and performances before 
any one else, according to the date of their admission into the Associa- 
tion, and the space available, The fee for membership is ten florins ; 
receipts will be given for any additional contributions. The net pro- 
ceeds of the Festival are to be devoted to forming a Beethoven Fund,— 
for assisting musicians in necessitous circumstances—and a Beethoven 
Mounment Fund. The Festival Committee, therefore, invite all 
admirers of Beethoven to belong to the Association. Promises of con- 
tributions, and payments, will be received at the offices of the Society 
of the Friends of Music, Vienna.” 


—1)-—— 


OCCASIONAL NOTES. 

A CORRESPONDENT (‘* Otto Beard ”) writes to suggest that, con- 
sidering the thousands upon thousands of pounds which Rossini’s 
Barbiere has, in the course of twenty years and upwards, brought 
to Covent Garden, Dr. Bartolo might be provided with a new 
house, and Rossini with a better furnished drawing-room. Mr. 
Beard should state his grievance to Mr. Augustus Harris. 





Accorp1né to report from Munich, the fire-effects in Herr R. Wagner’s 
Walkiire are accompanied by an amount of danger that would fully 
justify the attendance at the doors of the theatre of all the fire engines 
and all the firemen in the Bavarian capital, whenever there is a per- 
formance or even a rehearsal of the aforesaid masterpiece, We should 
think that no assurance company would like to grant a policy on the 
building. But what does that matter to Herr Wagner? He has 
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enough assurance himself alone for all the companies that ever even 
issued a prospectus.—Herr Nachbaur, the Wagnerian vocalist, has 
just been highly distinguished. His Bavarian Majesty granted him a 
long audience, in which he was pleased to congratulate the fortunate 
son of song on having been honoured by the Grand Duke of Hesse 
with the large medal for Art and Science. 


The following is from the Echo of Wednesday the 18th inst :— 


“The Musical World is responsible for the almost incredible state- 
ment that the Rev. C. ‘I’. Procter, Vicar of Richmond, has refused to 
allow the choir-boys of the parish church to sing at a concert in aid of 
the Richmond Infirmary, on the ground that they might be required 
to sing secular music. Is not this the same gentleman that refused to 
allow a fire-escape to stand in his churchyard, because he would not 
have such a thing in ‘consecrated’ ground? We have heard people 
object to sacred music at a concert, and the objection is at least intelli- 
gible, but an objection to secular music, in the abstract, is worthy of 
the worst days of Puritanism. Does Mr. Procter take fright at the 
word ‘secular’ which has been so badly used in the Education contro- 
versy, or does he consider that a choir-boy is devoted to the exclusive 
service of the Church? In any case we should advise him in future to 
give his decisions without furnishing his reasons. It is always possible 
to imagine that there is a good reason for a plain ‘ No,’ and no man is 
bound to make public his own intellectual aberrations.” 

The Musical World is no more responsible than all the rest of 
the London and provincial press. 





Tue two conductors of the ‘Theatre at Leipsic, who went to 
Berlin for the purpose of witnessing the performance of the Meister- 
singer, have returned full of enthusiasm for that specimen of Herr R. 
Wagner’s Muse. They state that the opposition manifested by 
Judaism in Music in the Prussian capital is directed against the com- 
poser personally. On which the Berlin “cho very properly remarks :— 

“And we beg to state that the view taken by the worthy con- 
ductors is utterly erroneous: Judaism has nothing in the world to 
do with the Berlin opposition. On the contrary, since the appearance 
of the celebrated pamphlet, Judaism has preserved a most becoming 
neutrality at all the performances of Herr Wagner’s works, from 
Rienzi to Die Meistersinger.” 

The chef-d'euvre is to be produced at Leipsic, but, as it requiresso much 
time to get up, it cannot be ready before the middle of next winter- 
This is a fact which will, doubtless, not be overlooked by theatre- 
goers whose subscriptions expire on the 31st of January. ‘“ Forewarned, 
forearmed.” At any rate, people cannot be compelled to hear Herr 
Wagner’s operas. ‘They are not yet what military service is in Prussia 
—an ordeal through which every one must pass. 





Proressor Lupwie von Brenner, Imperial Russian Conductor at St. 
Petersburgh, composed, some time since, a St. George’s March for grand 
orchestra, on the occasion of the centenary jubilee of the Imperial 
Russian Military Order of the said warlike saint. For this march, the 
various sovereigns who are knights of the Order appear to be unusually 
grateful, if we may judge by the unanimity—as wonderful as that of 
the personages in The Critic—with which they have showered marks of 
their favour on the lucky composer. From the Emperor of Russia, 
Professor von Brenner received a gold snuff-box, set with brilliants 
and displaying the Imperial miniature and initials; from the King of 
Prussia, the Order of the Crown; from the ex-King Francis Il. of 
Naples, the Order of Merit (first class) for Art and Science, of 
Franciscus I.; from the Grand Princes, Constantine, Nicholaus, and 
Michael, diamond breast-pins; from Prince Albert of Prussia, a gold 
snuff-box set with diamonds; from Prince Friedrich Carl of Prussia, 
his portrait in a rich gold frame ; and from Prince Alexander of Hesse, 
the Hessian Order of Merit. 


Sivce the seventeenth century there has existed in Russia a society 
of singers, destined for the religious ceremonies of the Court. The 
members of the society came from Kiew, and followed the Court from 
Moscow to St. Petersburgh. At present there are fifty singers, basses, 
tenors, contraltos, sopranos (young boys), Most of them are younger 
sons of Russian priests, the eldest sons succeeding to their fathers in 


the ministry. The boys are received into the society from the age ot 
nine, the Emperor providing for their maintenance and elementary 
education, until they are seventeen, the period at which the voice 
changes. If at the end of these studies they have no vocation for 
singing, they are at liberty to follow other callings. A director is at 
the head of the establishment, besides whom there are professors, 
singing masters, choir masters, and an inspector-general, The Im- 
perial choir is employed solely in Divine service celebrated at 
Court, and it is an exceptional case when its members are permitted to 
take part in concerts for charitable purposes. 

Tue Theatre de la Monnaie, at Brussels, is closed for the season, the 
last opera given being Lohengrin, which was played on the occasion for 
the twentieth time. But though Herr R. Wagner certainly shut up 
the theatre in one sense, candour requires us to state that it was not 
because his Lohengrin proved a failure. On the contrary, it was such 
a hit that, according to the local papers, it enabled the manager to pro- 
long the season beyond its ordinary limits, Well, it is no more use 
disputing de gustibus, than cum gustibus, as the gentleman observed—or 
might have observed—when a sudden puff of wind blew his hat into 
the sea, as we were wa'king on the Margate jetty. And, after all, 
what is taste? In the case of the braves Belyes and Lohengrin, it might 
fairly be asserted—by our Irish contributor—that taste is want of taste. 





a Qe 


APPEAL ON BEHALF OF SIX YOUNG ORPHANS. 
To the Editor of the “ Musical World.” 


Srr,—May I be permitted through the medium of your columns to make 
an earnest appeal on behalf of the six orphan children of the late Mr. and 
Mrs. Evans, of 12, Gillies Street, Kentish Town, whose sudden death—both 
having recently died within three weeks of each other —have left them totally 
unprovided for, and, with the exception of an aunt, without a relation in the 
world. Mr. Evans was a professional tenor vocalist, who first appeared before 
the public at the oratorios conducted by Mr. John Hullah, and since occasion- 
ally at those of the Sacred Harmonic Society, The aunt (Miss Shaw), with 
true woman’s feelings, has determined nobly to act the part of a mother to 
these two poor children—the youngest of whom is not three years old—and 
endeavour to support them by keeping a school. It is for the purpose of 
assisting her in such efforts that this appeal is made. The Committee of the 
Benevolent Fund of the Sacred Harmonic Society and several kind friends 
have promised contributions; but the extent of the need demands a larger 
measure of help than can be thus obtained. The case is strongly recom- 
mended, and contributions will be most thankfully received, by the Rey. C. 
Lee, M.A., Vicar of Holy Trinity, Haverstock Hill; the Rev. W. Calvert, 
M.A., F.S.A., St. John’s Parsonage, Kentish Town; W. Slyman, Esq., 
M.R.C.S., Caversham Road, N.W.; Mr. Cox, 14, Gillies Street, Kentish 
Town; at the London and Westminster Bank, St. James’s Square, S.W.; and 
by yours, &c., J. F. Purrick. 

26, King Street, Covent Garden, May 16. 

—)—— 
CONCERTS VARIOUS. 

Srerecr Concerr.—A few days since a fashionable company 
assembled at a concert given by Mrs. Henry Davies, of George Street, 
Hanover Square. This was the first appearance of Mrs, Davies in the 
London musical world since her protracted sojourn on the Continent. 
She was assisted by Miss Edith Wynne, Miss Angtle, Mr. John 
Thomas, and Herr Carl Reinecke. Several compositions of the gentle- 
men named were performed. The pianoforte and harp performances 
of Mrs. Davies were warmly appreciated, 


—S——_— 


ROYAL ITALIAN OPERA. 


Operas after operas succeed each other with such rapidity at this part 
of the season that it is necessary to “take time by the forelock,” and 
say what is to be said of them as early as possible. The performance 
of Mozart’s Don Giovanni, the other night, may be described in a sentence 
or two. It was a suecess for Mdlle. Tietjens and a success for Mdlle. 
Adelina Patti, who represented two of the priucipal characters—Donna 
Anna and Zerlina. These artists, each inimitable in her line, were 
never more admirable than on the occasion under notice. In the great 
recitative and air (“ Or che sai qui lindegno”), when Donna Anna re- 
counts to the placid Don Ottavio the story of her wrongs, Mdlle. 
Tietjens displayed all her wonted excellence as a practised lyric de- 
claimer; while in those perennially fresh and charming airs allotted to 
the volatile Zerlina— Batti batti bel Masetto,” and « Vedrai Carino, 
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Madame Patti exhibited all her well-known perfection as singer and 
actress, winning unanimous encores. “La ci darem,” the love duet 
with Don Giovanni, earned a similar compliment for the popular song- 
stress, who never more convincingly proved herself the best Zerlina 
the present generation has witnessed, ‘The other characters were sus- 
tained by Signor Graziani (Don Giovanni), Madame Vanzini (Donna 
Elvira), Signor Ciampi (Leporello), Signor Tagliafico (Masetto), and 
Signor Casaboni (the Commandant). Apart from the points we have 
referred to, this performance of Mozart’s dramatic masterpiece was 
hardly fitted to sustain the high repute of the Covent Garden Opera. 
But, as it was on what is termed an “ off-night,” it should not, per- 
haps, be scrutinized too closely. Anything more original than Herr 
Wachtel’s singing in « Dalla sua pace,” and “11 mio tesoro,” we have 
not, for a long time, heard. 

About Mdlle. Pauline Lucca’s first appearance for the season a line 
or 80 may equally suffice. The work selected for her was the very 
familiar opera of Faust e Margherita. Of the Margherita of Mdlle. 
Pauline Lucca we have spoken so frequently that to enter into a fresh 
analysis of it would either be to charge our musical readers with a de- 
fect of memory, or to assume that what was written has never been 
read, The impulsive little Teutonic songstress was completely mistress 
of her means, and rarely has her splendid scprano voice been in more 
splendid order; rarely has she sung with more power, er acted with 
more feeling and intensity. To single out once again, from so much 
that is excellent, what is still best of all—the scene where the repentant 
Margherita, missal in hand, vainly endeavours to pray in the cathedral, 
was fully as impressive as of old. Mdlle. Lucca conceives and carries 
out this interesting situation in a manner as individual as it is natural 
and effective. We do not quite appreciate her delivery of the “ Jewel 
rong” in the Garden scene (although here we are at variance with 
the audience, who heartily encored it); but we can imagine nothing 
more impassioned and tender than the Jove duet with Faust, in which 
Malle, Lucea enjoyed the co-operation of Signor Mario, of all the 
Fausts we have been introduced to in this country still the Faust who 
reigns supreme. No wonder that this duet, given with such consum- 
mate feeling on both sides, brought down the curtain amid loud and 
unanimous applause. Mdlle. Lucea could hardly have returned to us, 
after her brief absence, under more favourable auspices. Her perform- 
ance throughout was a genuine success—and, what is better, a deserved 
one. The other characters were sustained by Mdlle. Scalchi (Siebel), 
M. Petit (Mephistophiles), Signor Graziani (Valentine), Mdlle. Anese 
(Martha), and Signor Tagliafico (Wagner)—in each instance we need 
hardly add, with efficiency. The orchestra and chorus were all that 
could be wished; and the picturesque mise-en-scdne, which so greatly 
enhances the effect of M. Gounod’s opera at Covent Garden, met with 
its accustomed recognition. 

The opera on Thursday week was the Sonnambula, with Madame 
Adelina Patti as Amina, the character which, nine years since, first 
made her known to the English public, and a new word about her 
performance of which would be superfluous. Enough that, from “ Care 
campagne,” in the opening scene, to “ Ah non giunge,” in the last, she 
was received with the old enthusiasm. Among the audience were the 
Prince and Princess of Wales. Herr Wachtel was an obstreperous 
Elvino, and Signor Bagagiolo (who must not be confounded with King 
Bagdenagus, of Morte Arthure) a mild Rodolpho. Lisa was impersonated 
by Mdlle. Bauermeister, and Teresa by Malle. Anese. 

About the Favorita, which was played on the following evening, 
with Mdlle. Lucca as Leonora, and Signor Mario as Ferdinando, we 
need tay no more than that Mdlle. Lucea’s impersonation presented all 
its old characteristics, being, as usual, most intensely interesting in the 
scene of the cloisters (Donizetti’s serious masterpiece) ; and that Signor 
Mario’s acting, where I’erdinando repudiates indignantly the mésalliance 
projected for him by the King, whom he has served too well, was as 
magnificent as ever, creating in the house one of those sensations as 
rare as the exhibitions of consummate dramatic art of which they are 
but the just recognition. The other chief characters were sustained 
by Signor Graziani (Alphonso XI.), Signor Bagagiolo (Baldassare), and 
Malle. Bauermeister (Inez). 

Faust was repeated on Monday, and the Barbicre last night. About 
Martha (with Madame Patti and the new tenor, Signor Urio), and 
about Hamlet, with Malle. Sessi as Ophelia, Mdlle. Tietjens as the 
Queen, and Signor Cotogni as Hamlet, we must speak in our next, 
Ajartha was played on Tuesday, and Zamlet on Thursday. 


“ Mpute. Ninsson,” says the New York Weekly Review, “has been 
secured by Mr, Strakosch. This is the latest news which stirs the 
passions ef our musical community. Whether she receives 1,500, 
1,200, or 1,000 dollars in gold for every appearance, is of very little 
consequence to us, although it seems to be made the chief topic of the 
eonversation about her. Enough, that she will come to us next autumn 


and give us an opportunity to judge for ourselves of her merits as a 
vocalist. 





TWO NEW WORKS. 


We are fond of condoling one with the other upon the scarcity of 
native musical talent; and of wondering whether in the revolution of 
all things, it will ever come to the turn of England to distinguish her- 
se!f as a mother of musical genius. At the same time, there are 
composers among us who, if they were asked, would say that we take a 
pessimist view of the case, and who prove the sincerity of their opinion 
by giving proof practical that they consider themselves able to do the 
highest and most exacting musical feat. Hence the oratorios and 
cantatas which succeed each other with tolerable rapidity ; and hence 
those—a far greater number—which we may reasonably assume to be 
lying in obscurity, waiting a favourable moment to see the light. An 
oratorio and a cantata have been produced during the week just 
ended; and it becomes our duty to assess their merits as well as we 
can with—be it added—every disposition to find merit and to rejoice 
over it. 

Mr. Limpus was, no doubt, placed in a somewhat awkward position 
when he discovered that Mr. A. S. Sullivan had taken the same sub- 
ject and had got the start of him in treating it. There is room, how- 
ever, for both works, especially as they have very little in common. 
The libretto of the Prodigai’s Return differs from that of the Prodigal 
Son, and the music runs in altogether a separate groove. Mr. Sullivan 
follows Mendelssohn; Mr. Limpus follows a master who flourished 
long before the composer of St. Paul, and their paths lead them widely 
apart. Frankly, we do not like Mr. Limpus’s book. It rigidly avoids 
anything approaching to dramatic interest, and is not oy didactic, 
but didactic with a vengeance. Asin Mr. Sullivan’s case, he incident 
of the elder brother is ignored, and the story thus maimed is broken 
up into texts, upon each of which a sermon is preached. Take one 
example :-— 

Text.—“ And when he had spent all there arose a mighty famine in 
that land. and he began to be in want.” Sermon.—‘: Let God arise, 
and let His enemies be scattered ; let those that hate Him flee before 
Him. Like as the smoke vanisheth, so shalt Thou drive them 
away; like as the wax melteth at the fire, so let the ungodly 
perish.” 

‘‘Father, scorned and slighted 
Dost Thou see Thy child?” &c. 


“Terrors are turned upon me; they pursue my soul as the wind. 
My welfare passeth away asa cloud.” “ The wicked flee when no man 
pursueth.” 

We will not enlarge upon the doubtful taste which calls upon God 
to “arise” against a poor miserable swineheard, and which indulges 
wishes for his enemies” worthy of David in his most ferocious mood. 
Rather let us point out that a libretto so constructed scarcely brings 
the work under the head of oratorio. There is nothing of the religious 
drama about it; it is simply a musical preachment; natural, perhaps, 
to Mr. Limpus, who is a musical clergyman, but none the less mis- 
named an oratorio. 

As regards the music there is a good deal to be said in favour of the 
reverend composer. Mr. Limpus has evidently been industrious at the 
work of cultivating and developing his natural gifts. He can write, for 
example, fluent and thoroughly vocal melodies, which, though not re- 
markable for originality or beauty, are, at all events, pleasing. Added 
to this is the result of careful theoretical study. In his choruses—most 
of them treated fugally—there is clear and correct writing only possible 
to a man who has real aptitude, and who has made the best use of his 
opportunities. We could cite numerous examples as showing how, in 
a perfectly legitimate fashion, Mr. Limpus secures genuine effects. 
This is enough to prove the composer a good musician ; likely, within 
a certain limit, to do creditable things. But it by no means establishes 
his pretensions as a writer of oratorio, who must, above all, have 
imagination and creative power. Mr. Limpus seems to have felt his 
weakness in this matter; and to have resolved upon doing nothing on 
his own account with regard to it. We have known comporers lers 
modest; those who, crediting themselves with qualifications really like 
the proverbial chateau en Espagne, have come forward with music per- 
fectly original, but from the presence of which all men flee at the 
earliest moment. Mr, Limpus has shown himself wiser, and at the 
outset, we opine, resolved not to split upon the rock of originality. 
The model he selected does credit to his taste. Few young composers 
think of copying Handel now-a-days. The fashion is to Jook upon the 
old master as ‘‘ played out” with all but the multitude who run after 
him, because it is according to precedent so to do. They look witha 
sort of lofty compassion upon the great man’s characteristics, and no 
more think of adopting them than of wearing full-bottomed wigs and 
rules. Here again Mr. Limpus has been wiser than his compeers. 


Recognizing the true master of oratorio, the man who wrote religious 
music of the grandest and most exalted order, he has put himself in 
close communion with that great genius; and the result is such as we 
see it in the Prodigal’s Return. For the most part, Mr. Limpus has 
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followed his model with conscientious care; only departing from it in 
certain of the airs which suggest other reminiscences. We are bound 
to say, however, that he has followed it a little too closely, and given 
us, what we do not want, a kind of modified Handel. Physiologists 
point out that, in certain instances, where two persons have been living 
together many years in intimate communion and sympathy, their 
features gradually assimilate, and, out of the two original faces, comes 
one type for both. Something of the sort appears—on one side at least 
—to have resulted from the communion of Mr. Limpus with Handel. 
He has not only caught the more prominent characteristics of the 
master, but he has reproduced him with the exactness an Academy 
student might be expected to show in a copy of Rubens. Occasionally 
this exactness becomes ludicrous, and makes us wonder if Mr. Limpus 
has so absorbed Handel into himself as not to know whether he utters 
his own ideas or those of his familiar spirit. Having said so much we 
reach the point whence the Prodigal’s Return must be chiefly con- 
sidered. Itis, beyond doubt, a clever imitation, showing much facility, 
much knowledge of the subject, and many gifts we should like to see 
associated with a greater amount of independent thought. 

The performances in St, James’s Hall on ‘Tuesday week was conducted 
by Mr. Benedict, and the solos were confided to Madame Leusmens-Sher- 
rington, Madame Patey, Mr. Rigby, and Mr. Lewis Thomas, who 
each and all did entire justice to their respective parts. Several pieces 
were encored, and at the close Mr. Limpus was “ called ’' to receive the 
ovation usual in such cases. 

Mr. Joseph Barnby’s Rebekah is entitled “A Sacred Idyll in two 
scenes.” ‘The libretto, by Mr. Arthur Matthisop, confines itself 
entirely to the business of Eliezer and Rebekah at the well, and to the 
meeting of Isaac and his bride, as the latter drew near to the patri- 
archal camp. Hence there is great unity about the narrative, the thread 
of which, if it have a thread, can hardly be lost. Mr. Matthison has 
treated his subject in an imaginative and poetical fashion, idealizing 
actual facts, as he had a perfect right, and was, in some sort, bound to 
do. Take, as an example, the conduct attributed to Rebekah on 
hearing the object of Kliezer’s mission. Mr. Matthison puts these 
words into the young girl's mouth :— My soul this day hath been 
in joyous tumult, and my heart foretold me ere the night should come, 
glad tidings would be brought unto me. Ofittimes in sleep have 
visions of thine image blessed me, O beloved! Ofttimes hath fancy 
pictured to my soul thy hand enclasped in mine, thy loving kiss upon 
my brow! And freely, gladly, to thy love I come.” This is very 
pretty, we grant, and confirms the romantic notion that “ marriages 
are made in heaven.” Nevertheless the fact was that when Eliezer 
presented Rebekah with a golden earring of half a shekel weight, and 
two bracelets for her hands of ten shekels weight of gold (vide Genesis 
xxiv. 22), the damsel, like a natural and unsophisticated damsel, ran 
home to tell her mother, thinking no more of Isaac than her parents 
thought of consultiog herself when they made up their minds she 
should go. This however, by the way ; and we have only to add that 
Mr. Matthison has produced a libretto which answered Mr. Barnby’s 
purpose very well by giving all needful scope for effect. Addressing 
ourselves to a study of the music we expected to note the influence of 
M. Gounod more or less apparent. Former works by Mr. Barnby 
clearly revealed his predilection for that showy and shallow 
French composer, and we are glad to find that it is in this case 
considerably diminished. As a matter of fact, Mr. Barnby has 
deserted Gounod for Spohr. Some may declare that the change 
merely involves looking at the same ideal through a German 
instead of a French medium; but, at any rate, we congratulate Mr. 
Barnby on having made it. Spohr, with all his faults, was a master 
who founded a school of his own, fascinating enough at one time to bid 
highly for predominance. ‘I'he influence of Spohr upon the music of 
Rebekah cannot be mistaken. Mr. Barnby has produced melodies full 
of sentiment, often full of beauty also; and to these he has wedded 
harmonies so ornate that the decorations seem to jostle each other for 
notice. Moreover, he has adopted the thoroughly Spohrish device of 
incessant modulation and of unexpected progressions, which unfrequently 
make one uneasy as to whither they will lead. We may take the 
liberty of counselling Mr. Barnby to go no farther in this direction. 
There are passages in Rebekah which can only pass muster by courtesy ; 
and any further development of the restless search for effect out of 
which they spring would be certain to do the clever composer harm. 
We have no space left for a notice of the music in detail, and must be 
content to point out those numbers which are most characteristic. The 
two fugues, at the beginning and end respectively, are worked with 
freedom and boldness enough to secure for Mr. Barnby no little esteem 
as a scholastic writer. A chorus of damsels (with solo), “ Who shall 
be fleetest and first,” has a charming effect due to pretty melody and 
elegant treatment ; this number was encored at the performance in St. 
James's Hall on Wednesday week, as was a “ Bride’s March,” which 
promises to meet with favour apart from its connection. One or two of 
the airs may also be cited as examples of Mr. Barnby’s best style—that 





for Eliezer,‘ The Daughters of the city come,” and that for Isaac, 
“ The soft southern breeze plays around me,” respectively well sung 
by Mr. Lewis Thomas and Mr. Vernon Rigby. ‘The scoring is 
throughout admirably done—so far, indeed, nothing could easily be 
better. 

We can praise the performance almost without reserve. The choruses 
were given excellently well, the accompaniments were played with 
taste, and the soloists—Madame Sherrington, Messrs. Rigby and 
Thomas—sang their very best. Mr. Barnby was applauded to the echo 
at the close of his work. Trappevs Ee. 


—_0—— 
WAIFS. 

Antwerp is raising funds for a statue to the late Albert Grisar. 

Napoleon III. has presented M. Capoul with two superb Sévres vases. 

Mr. Max Maretzek has returned to America from his trip to London, 
Paris, Milan, and Vienna. 

Mrs. C. A. Barry, whose vocalism has attracted so much attention of 
late in American concert-rooms, is coming to Europe. 

A Philadelphia musician, named Thunder, is about to bring out 
Rossini’s Messe Solennelle. 

Mr. Ole Bull left America for Europe a fortnight ago after having 
been presented with a flag by the New York Philharmonic Society. 

Signor Bottesini is writing an operetta for the opening, under new 
management, of the Theatre Déjazet. 

A National Academy of Music, for teaching sacred and secular music, 
is to be established at Quito, capital of Ecuador. 

M. Rubinstein gave his last concert in Paris on Wednesday week. 
The Ocean Symphony was performed. 

M. Guédéonoff has ceased to be director of the Russian Imperial 
theatres. His successor is not yet named. 

M. Felicien David is writing a new grand opera, the soprano part for 
Madame Sass. 

M. Pasdeloup is at Brussels organizing a series of grand concerts in 
tke principal towns of Belgium. 

A company of eighty artists is now forming in Paris for the operas of 
Santiago and Valparaiso. Among the sopranos is Mdlle. Nau, late of 
the Royal Italian Opera. 

The Abbate Franz Liszt was at Leipsic recently to make arrange- 
ments with the local musical celebrities about their taking part in the 
approaching Beethoven lestival at Weimar. 

A “ popular theatre ” to seat 2350 persons will shortly be erected in 
St. Petersburg. One thousand places are to be available ata cost of 
from fourpence to eightpence each. 

Mrs. Howard Paul has been singing and acting with much success in 
Boston. She returns to London, we hear, under an engagement for 
two years at the Gaiety Theatre. 

The reconstruction of the Tuileries Theatre is under discussion. 
The building has not been used since Louis Phillippe, otherwise, John 
Smith, Esq., started on his memorable journey to England. 

The French critics agree, for the most part, as to the excellence of 
Mr. Benedict's St. Cecilia; they also agree that the Grand Opéra was 
by no means the place best fitted for its production. 

Dea, the name of M. Cohen’s new work just produced at the Opéra 
Comique, is said to have been suggested by three of the initial letters 
of Auber’s names: D, (F.) E. A. The point escapes us. 

The future directorship of the Théatre Lyrique still remains unde- 
cided. M. Martinet, of the Athénée, is spoken of as likely to take the 
vacant post. 

A season of French opera has commenced in Madrid, under the 
direction of Las Sefior Rivas. M. Thomas’ Mignon is announced for 
early performance. 

A small opera venture at Chorillos, the watering-place of Lima, has 
collapsed, after a very short season, and the company has not succeeded 
in obtaining a footing at Lima. 

Mr. William F. Kotch is about to start on a concert tour with Miss 
Clara Louise Kellogg, Signor Lotti, Signor Randolfi, Herr Carl Werner, 
and Mr. S. B. Mills, with Mr. Whitley as accompanist. 

The ball recently given at St. George’s Hall, for the purpose of rais- 
ing funds for forming musical scholarships at the London Academy of 
Music, appears to have been very successful, as six scholarships are 
announced for competition to students who intend following the musi- 
cal profession. 
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Madame Volpini has received from her St. Petersburgh admirers a 
jewelled ornament, representing a music-staff with the notes La, Do, 
Re, followed by the words du public—a not unhappy mode of describing 
the singer as l’adorée du public. 

Mr. Francesco Berger’s part song, “ Night, lovely night,” is among 
the music selected for pertormance by the 5000 voices of the Metro- 
politan Charity Schools, at the choral festival in the Crystal Palace 
next month. 


La France Musicale criticises somewhat severely the Jeanne d’Arc of 
Mr. Alfred Holmes, which has just been performed at the Italiens. 
According to our contemporary, Mr. Holmes is a new victim to 
Wagner. Weare sorry to hear it. 


A committee, consisting of Lord Gerald Fitzgerald, Sir John Paking- 
ton, Mr. W. H. Gladstone, the Hon Seymour Egerton, and Mr. Frederick 
Clay, has been appointed to advise on the use of the Royal Albert Hall for 
musical performances in the evening. The committee met for the first 
time on Friday, the 6th of May. 


Madame Parepa-Rosa’s last appearance in New York was to be on 
the 14th and 15th of this month, After her departure for Europe Mr. 
S. D. Hess, who was a co-operator with Mr. Carl Rosa in the manage- 
ment, will retain the troupe, strengthened by Mr. and Mrs. Bowler, 
Mr. Drayton, and Mr. Peakes; and next season he will resume the 
performances of English opera. 


The resignation of Mr. Edward Dicey as editor of the Daily News 
has taken his friends by surprise. ‘The appointment was kept open for 
him several weeks during his tour in the East, at the opening of the 
Suez Canal; he was appointed on his own terms—a very liberal salary, 
complete control of the editorial department, and a twelvemonth’s 
notice on either side. That he should have left his post in three 
months seems strange. There was, however, good reason for his doing 
50. The Daily News belongs to twelve proprietors, who look upon the 
paper not merely as an investment for their money, but also as an organ 
of their individual opinions. Each of them had a hobby which he 
wished to ride; each of them had a béte noire which he tabooed. The 
consequence was that when Mr. Dicey proceeded to put down the hobby 
horses and to write up the black beasts there were storms. The result 
is known. Mr. Dicey has left Bouverie Street amid the regrets of all 
his colleagues. To this | may add that Mr. Frank Hill, who has for a 
long time been chief leader-writer of the Daily News, has succeeded 
Mr. Dicey. I trust that he will induce the twelve proprietors to read, 
mark, learn, and inwardly digest, the first verse of the third chapter of 
the Epistle of St. James.— Western News. 
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“There are features in this work of uncommon merit, 
but we shall say enough if we recommend it unreservedly 
to all who seek a manual of instruction well arranged, 
intelligible, and effective.”—AMusical World, April 23. 

“While every care has been taken to cull all that was 
useful from the old régime, much that is altogether modern 
and thoroughly practical is here to be met with for the 
first time. In particular, it seems to have been the 
author’s purpose to lead the student by gentle degrees, 
and to ensure that one thing shall be properly acquired 
before another is attempted.’— The Queen, April 30. 

“The aim of the author seems to have been to supply 
as much information in as few words as possible, while 
aiding and directing the self-intelligence of the learner; 
and he certainly has succeeded admirably.” — £zaminer, 
April 30. 

“The author leads the pupil on by carefully graduated 
instructions ; the exercises are also admirably progressive, 
and in the appendix a capital collection of suitable and 
attractive pieces is given, many of them entirely new, and 
all judiciously fingered for the instrument of which he 
is so skilful a master.”—Lady's Newspaper, Moy 7. 
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SIGNOR FOLI’S NEW SONG, 
“OVER THE ROLLING SEA,” 
Composed by E. REYLOFF. 
INTRODUCED WITH GREAT SUCCESS AT THE SATURDAY EVENING 
CONCERTS, EXETER HALL. 
Price 3s, 
London: CraMeR & Co., Limited, 201, Regent Street, W. 
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PuBLIsHING ARRANGEMENTS.—IMPORTANT TO AUTHORS. 


OFFAT & COMPANY, State Publishers and 

Agents for the Dublin Steam Printing Co., beg to announce that they have 

resolved to CHARGE NO COMMISSION for PUBLISHING WORKS PRINTED 
BY THEM until the Author has been refunded his original outlay. 

They would also state that THEY PRINT IN THE FIRST STYLE, GREATLY 
UNDER THE USUAL CHARGES, 

Their Publishing Arrangements will enable them to promote the interest of all 
Works committed to their charge, as they have very considerable experience of the 
channels most likely to ensure success, 

Estimates and all particulars furnished in course of post. 

“Those about to Publish"’ may rely on finding Economy and Despatch in all 
Departments. 

Morrat anv Co,'s Boox List sent free on application to 
PUBLISHING OFFICES: 
6, D'OLIER STREET, DUBLIN. 


34, SOUTHAMPTON STREET, STRAND, LONDON, W.C. 











Price One Penny Monthly, Registered for Transmission Abroad, 


HE CHURCH RECORD. Edited by the Rev. 


Tuomas Scorr, M.A. 





MOFFATT & COMPANY, LONDON AND DUBLIN. 


ORKS BY ALEXANDER VANCE. 





— 8. D. 
‘Tne HisToRY AND PLEASANT CHRONICLE OF LITTLE JEHAN .. 3 6 
Vox CLAMANTIS .. Pe ike + Pe “s ae 2 6 
Tas Boox or tHe Kyicut oF TowEeR 16 
Romantic Episopks a a a 
HELLENICA SACRA 15 0 


(The InrRopuctory CHAPTER may be had separately, 6d.) 


MOFFAT & COMPANY, LONDON AND DUBLIN. 





Price Twopence Monthly. Registered for Transmission Abroad, 
Pa WORDS. A Christian Miscellany. Edited by 


the Rev. HamiLton Macer, Assisted by Ministers and Members of different 
Evangelical Churches, 


MOFFAT & COMPANY, LONDON AND DUBLIN. 


EW BOOKS—NOW READY. 








8. D. 
Heirs or THE Sow. By Mrs. Lorenzo N. Nunn =m . 10 6 
ConcerninG Eartuty Love, &c. By a Country Parson > 4 
Harmony IN REuIGion, By a Roman Catholic Priest 1 6 
Iona AND OTHER Sonnets. By Wade Robinson .. 2 6 
Lire or St, Parrick. By Joseph S, Smithson .. 0 6 
Marsu’s (Sin Henry), Cuinica, Lectures Pe aa or 2 6 
Mepicat Examination Papers of University of Dublin, &ec. .. 1 0 
Queer Papers. By Barney Brady.. ri ae ie és 0 6 
Tue CuurcH UNDER THE Tupors, By D. Dunlop, M.R.LA. 3 6 
Tue PuiLosopuy or THe Batu, By D. Dunlop, M.R.LA “ 3 6 
Tae Lire or St, Patrick, Edited by Rev. J. Lynch, P.P. .. 0 6 
Time Wi Tet, By N.JLN. .. “ ee a Ac 3.6 


MOFFAT & CO., State Publishers by Appointment 
(Agents for the Dublin Steam Printing Company), 
34, Souruampnon Street, StrRAND, Lonpon. 6, D'OvieR Srazet, Dusiiy, 


'YHE RED-HAIRED MAN'S WIFE; or, Taz Awrut 

Prockepincs or StaGAN VARAGY, THE MakKET StRoLLER. ‘The last and best 
story written. By the late WiLu1aM CarLeTon. Will commence in the May 
Number of “THE CARLOW COLLEGE MAGAZINE.” Price 6d. 





MOFFAT & CO., State Publishers, 
34, Sournampron Street, SrRaND, Lonpon. 6, D'O.igr Street, Dosis, 
To be had by order of all Booksellers in Town and Country, 


“PLEIN DE DOUTE.” 
SONATA FOR PIANOFORTE SOLO. 
Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER. 
London ; Lansorn Cock & Co., 63, New Bond Street. 





GOLD MEDAL DRAWING=ROOM ORGANS versus HARMONIUMS. 


SEVENTY-FIVE GOLD AND SILVER MEDALS 


AWARDED TO 


THE MASON AND HAMLIN CABINET ORGANS. 








Pure, soft, sweet, silvery Diapason Tone, capable of every gradation of light 
and shade, with Automatic Swell, New Vox Humana, 2 to 16 Stops with or 
without Ornamental Top and Pedals. Constructed to remain in tune and per 
fect order in hot climates. All the wood used in these instruments subjected 
toa heat of 140 degrees for three months, before being used. The Free 
Reeds are of very peculiar metal, and every Reep Vorcep, each vibrating 
in a separate air chamber, the air being exhausted or drawn through the 
chambers, it being thus impossible to force the Reeds, they cannot go out of 
tune. Patronised by Lady Rollington, Rev. J. Gaisford Lady Brooke, Rev" 
J. Ellington, Lady Fletcher, Rev. S. Livius, Honourable Mrs. Cowper Temple, 
and more than five thousand purchasers in the last year. 

From Rey. J. A. Gatsrorp. 

Pedal Organ No. 10.—Gentlemen, the instrument gives very great satisfae- 
tion.—Yours truly, J. A. Gatsrorb. 

Henley-on-Thames, April 5th, 1870. 

From Eusrace Hixton Jones, Esq. 

Dear Sirs,—My Eight Stop Cabinet Organ in Resonant Case (No. 46), 
two Manuals, and with Vox Humana, gives me more pleasure than I can 
express. The quality of tone is exquisite. How such purity of tone can be 
got out of reeds, is a perfect marvel. It is comparable to nothing but the 
effect of a large and powerful pipe organ heard at some distance. Indeed, in 
capacity for delicate effects of light and shade, from full power down to the 
softest whisper which the ear can hardly catch, but listens for attentively 
because it is so precious, it has advantages which even a pipe organ has not. 
To compare it to a harmonium is to compare an Amati violin to a hurdy- 
gurdy. I tried one of Debain’s very best concert harmoniums after it on 
Friday, and it jarred all my nerves with its buzz. The tone of the Mason 
and Hamlin Organ spoils the ear for anything less pure than itself. 

There is all the difference between putting a reed on a piece of board and 
expecting to get tone out of it (as other makers do), and Mason and Hamlin’s 
plan of fixing a voiced reed in a chamber over a resonant sounding box. It 
is the same difference as between stretching a violin string on a bit of stick 
and straining one over the resonant body of a violin. 

It has not one single defect common to the best harmoniums. The bass does 
not overpower the treble. There is perfect equality in all the tones. The 
rapidity of touch (without the miserable expedient of percussion action) is 
superior to a pipe organ, being so much lighter even when coupled—and is 
almost up to a Broadwood piano. It is splendid as an accompaniment for 
singing, and I regard asa conclusive proof of its merit the fact that even at 
full power it does not drown a single voice—the tone is so true. Nobody 
ever yet heard a powerful harmonium that was not everpowering. 

I have exercised my organ at all sorts and styles of music, from the 
Requiem Mass, down to polkas and Ivish jigs. It will do almost any 
mortal thing between these two extremes. I can’t find fault with it anywhere. 

The Vox Humana is a very beautiful addition to the instrument. 1 am 
delighted to find it is no trickish effect like the Tremolo and Voix Celeste, 
of which one soon gets tired, but imparts a very rich and sympathetic 
modulation to the stop with which it is used, such as the violin stxing 
derives from the bow. Besides this, it adds unmistakably to the brilliancy of 
the organ. 

The Resonant Case is a capital addition—it makes the whole instrument 
ring again after a chord. I was certainly afraid that an organ of such capa- 
city would be too much for my small room, which is only twelve feet square. 
But it is not—and this not on account of any deficiency of power in the 
organ, but because of its exquisite quality of tone—for the same reason, in 
other words, that it does not drown voices. 

The imitations of instruments are remarkably good ; but I must say in the 
case of the piccolo and flute, it is a libel on the organ to compare these two 
effects to the notes of either piccolo or flute. Your piccolo is so lovely, and 
the flute is—Well, Orpheus had a good flute, and drew his wife out of Hades 
with its tones; but I am inclined to think that he might have even drawn her 
out of the other place to listen to Mason and Hamlin’s. 

You are heartily welcome to print this note. I am sure any lover of 
music will be grateful to any one who recommends them a Mason and Hamlin 
Organ. , 

Please send me inore catalogues. I’ve given all mine away.—Yours truly, 

Springfield Villa, Eusrace Hinton JONES. 
Freemantle, Southampton, March 7th, 1870. 





Illustrated Books, one stamp, of 





Breavington & Sons, 84, New Bond St., 309, Oxford St., & 309, Regent St. 
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CHAPPELL’ 


Organ Jounal 


CONSISTING OF 
FAVOURITE MOVEMENTS SELECTED FROM 
THE WORKS OF THE GREAT MASTERS, 


ARRANGED FOR 


THE ORGAN, 


WITH PEDAL OBBLIGATO, 


MOST EMINENT ORGANISTS. 


ARRANGER. 
Dr. Spark. 
Do. 
Do. 
Do. 


G. Cooper, 


COMPOSER. 
’... Rossini 

Do. 

Do. 

Do. 
Mendelssohn... 


No. 1. SANCTUS from “ Mass’ 
2. DOMINE DEUS Do. 
8. GRATIAS AGIMUS Do. 
4, CRUCIFIXUS Do. 
5. ADAGIO NON TROPPO... 


6, ANDANTE from String 
Quartett Seueehneaseeneeaeseassoee Mozart 
( To be continued.) 


(eo. R. Griffiths. 


PRICE THREE SHILLINGS EACH, 


THE 


QRGANISTS PORTFOLIO: 


A SELECTION OF 


Opening and Concluding Voluntaries 


MOST CELEBRATED COMPOSERS, ANCIENT AND MODERN, 


ADAPTED CHIEFLY FOR THE USE OF AMATEURS BY 


EDWARD F. RIMBAULT, LL.D. 





Each Number contains from 7 to 12 favourite Voluntaries, including one 
arranged expressly with Pedal Obbligato. 

Nos. 1 to 24 are now ready, price 38. each; or in four Volumes, each 
containing Six Numbers, and bound in Cloth, price 12s. each. 





A THEMATIC LIST OF CONTENTS 


MAY BE HAD ON APPLICATION TO 


CHAPPEHLIL & CO, 
50, New Bond Street, London. 





TITO MATTEPS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 


Grande Valse 

Seconde Valse (Bouquet de Fleurs) 

I Puritani (Grand Fantasia) 

Pas de Charge (Morceau de Salon) 

Il tramonto del Sole 

Il folletto (Galop de Concert) 

Un Sogno d’Amore (Nocturne) 

Addio del Passato (de Verdi) oe variée ... 
Una notte d’Estate (Nocturne)... laaleaves teas 
Etude de Concert 

Dancing Leaves 

Mergellina (Barcarole) 

La Harpe (Romance) 

Souvenir d’Italie (Nocturne) 

La Gaité (Scherzo) 

The Fairy’s Reverie 

La Mandoline (Etude Caracteristique) 

Oh dear, what can the matter be (‘l'ranscribed) 
Quadrille Brillante (for Piano). Ist Set 

9/8 Waltz 

Non ¢é ver (Brilliantly ‘Transcribed) 

Bloom is on the Rye (Brilliantly Transcribed) 
Marche Orientale (Bottesini) (Brilliantly Transcribed) 4 
Orphée aux Enfers (Divertissment) 

Vaillance (I’antasie Polka) 

Eco di Napoli (‘Tarantella Bevignani) 

Une Perle (Morceau de Salon) 

Le Nid et la Rose (Melodie). Just published 
Galop de Concert (Le Bearnais). Just published 





SoOSCSCOSCSCO COCO OCC OC COO Cocco: 


a 
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VOCAL MUSIC. 


Never more (“ Noné re with or and French 
WMOLGB: shesiessycenice 4 

Non é ver (Romanza), ‘Sung ri Signori. Ciabatta ¢ e 
Caravoglia 

Non torno (Romanza). 
Caravoglia 

Lo scapato. Sung by Mr. Santley 

Deh Parla (Romanza) 

Io la Perdei (Romanza) 

Tornéra (Romanza) 

Ma cosa vuoi da me (Canzonetta) 

Vo Danzar (Valzer). Sung by Malle. Carlotta Patti 

La Pesca (Canzone). Sung by Mr. Lewis ‘'homas... 

Mergellina. Sung by Signor Stagno 

Il farfallone. Sung by Signor Ferranti 

Un Rosajo (lomanza) Sung by Signor Cotogni 

Niente per Forza (Canzonetta) 


eoooooocooocoococo 








LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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BOOSEY & CO.’S 
NEW PUBLICATIONS. 








ORKS FOR THE ORGAN. 


HENRY SMART'S ORGAN-BOOK. boca New Pieces of Various 
kinds ... on 16 
HENRY SMART'S ORGAN. STUDENT. Twelve Pieces for ‘Practice 
of the Pedal Obbligato... eee oe ooo = ene SOOO 
HENRY SMART'S FIFTY INTERLUDES and PRELUDES ‘ae a 
HENRY SMART'S CHORAL BOOK, a Collection of Hymn Tunes 
harmonized in various ways, with Independe nt Organ Accompani- 
ment, ‘ Indispensable to all students,”—Musical Standard. oe 5 0 
J. L. HATTON’S ORGAN-BOOK, a Collection of New and Original 
Compositions ove ove ne +a a ae 
HESSE’S ORGAN-BOOK, in two vols, 6s, each, or one owe boards, 
12s. This book, containing 53 Compositions, includes all Hesse’s 
Principal Works. 
JULIUS ANDRE’S ORGAN-BOOK. 59 of his best Pieces. ia ee 
WELY'S OFFERTORIES suai THE ORGAN. 7 35. Six 


Books in one vol. .. 6 0 
J. T. STONES ORGAN- BOOK, an arrangement of. 18 Classial 
Compositions oe oe ove oe oe oe oe 6 





EETHOVEN’S SONATAS complete in n7 numbers of 
BOOSEY’S MUSICAL CABINET. 1s. each. 

46. SONATAS, Op. 2, Nos, 1, 2, 3, and Op. 7. 

41, SONATAS, Op. 10, Nos. 1, 2, 3—Op. 13, and Op, 14, Nos. 1 and 2, 

48. SONATAS, Op. 22—Op p. 26—Op. 27, No. 1 (Moonlight), and Op. 27, No. 2. 
49, SONA TAS, Op. 28 (Pastorale), and Op. 31, Nos. 1, 2, 

50. SONATAS, Op. 49, Nos. land 2. Op. 53—Op. 54 SEeentiente), and Op. 57. 
51. SONATAS, Op. 73—Op. 79 (Caracteristique)—Op. 81—Op, 90, and Op, 101. 
52, SONATAS, Op, 106—Op. 109—Op. 110, and Op. 111, 


Complete in one volume, 7s, 6d. 


OZART’S SONATAS complete in 5 numbers of 
BOOSEY’S MUSICAL CABINET. Is. each, 
129. SONATAS, Nos, 1 (Fantasia and Sonata), 2, 3, 
130, SONATAS, Nos. 4, 5, 6, 7. 
131, SONATAS, Nos, 8, 9, 10, 11. 
132, SONATAS, Nos. 12, 13, 14, 15. 
133, SONATAS, Nos. 16, 17, 18, 19. 


Complete in one volume, 5s. 








CHUBERT’S SONATAS, complete in four numbers of 
BOOSEY'S MUSICAL CABINET. 1s. each. 
134. SONATAS, No. 1 (Op. 42.) No. 2 (Op. 53.) 
135. SONATAS, No. 3 (Op. 120.) No, 4(Op. 122.) No. 5 (Op. 149.) 
136. SONATAS, No. 6 (Op. 147.) No, 7 (Op. 164) No, 8 
137. SONATAS, Nos 9 and 1 


Complete > one volume, 4s, 6d. 





OOSEY’S SHILLING OPERAS FOR PIANO- 


FORTE, in the MUSICAL CABINET, have a larger circulation throughout 


Europe and America than any other Editions, Each Book contains from 48 to 80 
pages, including Overtures. 


FIGARO poe DUCHESS 
ROBERT LE DIABLE FID 

DON JUAN BARBIBRE DI SIVIGLIA 
LUCREZIA BORGIA SONNAMBULA 

DER FREISCHUTZ BALLO IN MASCHERA 
CRISPINO E LA COMARE TRAVIATA 
TROVATORE MARTHA 

NORMA WILLIAM TELL 

DON PASQUALE CROWN DIAMONDS 
FRA DIAVOLO MASANIELLO 


DOMINO NOIR 





RIGOLETTO 
ZAMPA 


Also, in Volumes containing four Operas, 6s. each, 









NEW NUMBERS OF 


OOSEY’S MUSICAL CABINET. 

138, GOUNOD’S TEN SONGS, including the “ Serenade" and ‘ Ou voulez 
vouz aller? " 

139, TWELVE SONGS by Artaur Sottrvan and J. L. Mottoy. 

141, GOLLMICK’S EIGHT VOLKSLIEDER for Pianoforte, including 
“ The Broken Ring,’ ‘ Soldaten Lied,” ‘“* True Love,” &c. 

140. STEPHEN HELLER'’S 24 Studies of Expression and Rhythm. 


Price 1s, ; post-free, 1s, 2d. each. 











OOSEY’S SHILLING BOOKS of SONGS in the 
MUSICAL CABINET. Post-free, 1s. 2d. each, 

98. SANTLEY S TWENTY-SIX SONGS, including many original compost 
tions, published in no other collection. 

17. EIGHTEEN NEW SONGS by CLartBet, DoLornes, Virointa GABRigty 
3ALFR, Baker, &e. 

94. TWENTY CELEBRATED SONGS by Tuomas Haynes Baytey, ALEX. 
ANDER Lek, &c. 

83. THIRTEEN FAVOURITE DUETS, including ‘ When a Little Farm 

. “My Pretty Page,” “As it fell upon a Day,” “ Te!l me 
where is Fancy Bred,” ** The Lesson Duet,” &e, 

6. SIR HENRY BISHOP'S SONGS. 

44, MADAME SAINTON- DOL BY'S SONGS 

43. SIMS REEVES’ SONGS 

93, TWENTY-FIVE NEW CHRISTY'S SONGS 





BooseY’s SACRED eagoas CABINET 


Price ls,; post free, 1s. 1d. each. 
TWENTY-FOUR SACRED SONGS BY CLARIBEL, 
THE MESSIAH, FOR PIANOFORTE SOLO. 

THE CREATION, FOR PIANOFORTE SOLO, 

NORDMANN’S FIFTY VOLUNTARIES FOR HARMONIUM. 

TWENTY-FIVE SACRED WORKS FOR HARMONIUM, 

WELY'S OFFERTORIES FOR HARMONIUM, 

WELY'S OFFERTORIES FOR ORGAN, 

ANDRE AND HESSE’'S VULUNTARIES FOR ORGAN OR 
HARMONIUM. 

9. TWO HUNDRED AND FIFTY CHANTS, 

10. ANTHEMS BY MODERN COMPOSERS, 

11, SONGS FOR SUNDAY EVENING. 

2. SHORT VOLUNTARIES FOR ORGAN, 

13. TWELVE CHRISTMAS CAROLS AND HYMNS. 

14 

15 


2 AT OR Oo te 


. TWELVE GOOD FRIDAY AND EASTER HYMNS. 
. KENT’S ANTHEMS, ARRANGED FOR HARMONIUM. 
16. TWO HUNDRED PSALM AND HYMN TUNES WITHOUT 
WORDS. 
17. THE CANTICLES OF THE CHURCH OF ENGLAND 
18, SACRED og AS BY FAVARGER, KUHE, BRINLEY 
RICHARDS, & 
19, ELLIOTT'S VOLUN’ TARIES FOR HARMONIUM, 


—— 





113. 


100. 


120. 
122. 
117. 
114. 


HILLING BOOKS OF PIANOFORTE MUSIC in 


the MUSICAL CABINET. Post free, 1s, 2d. each. 

ROBERT SCHUMANN’S ALBUM FOR THE YOUNG. 

ROBERT SCHUMANN'S SCENES OF CHILDHOOD, Complete. And 
Nine other Short Pieces, 

THALBERG'S ART OF SINGING. Six Pieces. 

THALBERG'S HOME, SWEET HOME, LAST ROSE, and LILLIE DALE, 

SES. Complete. 

FORTY-FIVE WALTZES. 

ES, by Mozart, Beethoven, Weber, Rossini, and Auber 












. U 
. FRANZ SCHUBERT'S FOUR IMPROMPTUS, and SIX MOMENS 


MUSICAUX. All complete. 


. LEYBACH’S SIX MOST CELEBRATED FANTASIAS, including “ Puri- 


tani,”’ “‘ Sonnambula,” &c. 


. MENDELSSOHN’S EIGHT SHORT PIECES, including ‘* The Rivulet,” 


Two Musical Sketches, Andante and Rondo, &e. 


5. STEPHEN HELLER’S PRUMENADES D’'UN SOLITAIRE. Complete. 
. STEPHEN HELLER’S TWELVE SHORT PIECES FOR PIANOFORTE, 


KUHE’'S EIGHT FANTASIAS. 

TEN DRAWING-ROOM eg te S$, including “* The Shepherds’ Song,” * Perles 
et Diamans,” “ 11 Corricolo,” 

34, 35. MENDELSSOHN’'S SIX, BOOKS OF SONGS WITHOUT WORDS. 
Complete, 





| eee SHILLING ORATORIOS, MASSES, and 


CANTATAS, 
WALPURGIS NIGHT, 
BEETHOVEN'S MASS IN C 
ACIS AND GALATEA, 
MOZART’S REQUIEM. 
DETTINGEN TE DEUM 
ISRAEL IN EGYPT, 

THE CREATION, 


HYMN OF PRAISE. 
HAYDN’S IMPERIAL MASS. 
GOUNOD'S ST. CECILE, 
MOZART'S 12TH MASS. 
ROSSINI'S STABAT MATER, 
JUDAS MACCABAUS. 

THE MESSIAH. 





Qs 
ae 


ISHOP’S GLEE BOOK, 28 Glees ie wad 
BOOSEY’S NATIONAL GLEE BOOK, 60 Glees ar 
THE CHORALIST, 96 Part-songs. 
MENDELSSOHN'S 24 Part- songs ... ° oe 

The above Works, for Societies in penny Fnumbe rs. 
THE CHILDREN’S CHORAL BOOK, 44 easy Purt-SODZS «.+-c0-e0e8 
A GARLAND OF SONGS, 50 Part-songs for village and school use 


2 vols, each 
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LONDON : 
BOOSEY AND CO, HOLLES STREET. 
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“HAMLET, 


(AMLETO) 
OPERA If) *1972 4 


AMBROISE THOMAS, 


THE ROYAL ITALIAN OPERA, COVENT GARDEN. 


The Opera Complete, for Voice and Piano, with Italian Words, 20s. net. 
Do, Do. with French Words, 20s. net. 








ATTO I. No. 10. Canzona Bacchica, Price 48. 


: Cantato dal Signor ww 
No. 2. Recitativo e Duo. Price 6s. ene ~e. 2 
Cantato dalla Signora Nilsson e dal Signor Santley. C= — — ——— 


ne — — S ® - ] 
— 8 —e—,—-.’ K) +S f i i 
== mae —~—= 3 H O- vin, dis - eac - cia la tris - tez - - + - 2% 


Per - cht... lo sguar-do vol-gial  suol? No. 10 bis. La Stessa, in Do (per Tenoro). Price 4s, 
No. 2 bis. Cantabile (estratto del Duo). Price 4s. ATTO Ill. 
Cantato dai Signor Santley. No. 13. Monologo. Price 3s. 
: ad eile dal Signor Santley Ye 
=o == 
3-3 A! —=§- |" = 
. Es - - - ser o non es - scr! Omi - ste -ro! 
No. 2ter, La — ee Sepnie 2 See. Price 4s. No,13bis. Lo Stesso (per Tenoro o Soprano). Price 3s. 
antata dalla Signora Nilsson, . 
ys No. 15. Trio (S.M-8.B.) Price 6s. 
Cantato dalle Signore Nillson e Stnico e dal Signor Santley. 


















































puoi ne - gar a ce, 





No. 2 quat., La Stessa,in Do(per Mezzo-Soprano), Price 4s. 
Cavatina di Laerzio Price 4s 


: i = ———# 
Cantato dal Signor Corsi. = == i= S=a= == ——j—— =| 
ee Ea a AEP ERS ai Egli @ quik te al - fi = sve — - ta! 
=- = == 4 qui la sua mente al n mi sia 
=e == a 2 | No. 15 bis. Romanza (estratta dal Trio), Price 3s. 
Pel pa - tria suol Pas - - le cit - te ~ dl « m0, Cantata dal Signor Santley. aa 
Coro oe Uffiziali. Price 5s. | @8*6-¢ SS es — xa ee es | 
in] bn AT = 
$435 ae a = -—- Deh! van - neinun 1 chiostro, 0 fe - lia in-fe -li - ce! 
— os === = z|| No. 15 ter. La Stessa (per Tenoro). Price 3s, 
Ban - —" - - —-* “Me mes - ti - pf ! le - ti - Toa, ATTO lV. 


No. 5 bis. Invocazione Price 4s. No. 18, Scena ed Aria. Price 7s. 6d. 
Cantato dal oe or Sey: Cantata dalla Signora Nilsson, 


—— | Sa ae gS 


Spet- tro in-fer - =“ Im - ma - gin ve-ne - ra - ta! Ai vos - tri gioc - chi anch’io prender par - vor - re - i, 
No.5 ter. La Stessa ‘per Soprano o Tenoro). Price 4s, No. 18 bis. Ballata estratta (per Soprano). Price 4s. 
A T T O | I. aa Cantata dalla apr a ilsson, 

Aria d’Ofelia, Price 6s. ———— ee eee 
Cantata dalla Signora Nilsson. _——_—— —— = <i 
: Bianca e bion - da Dorme in sen dell’ on - da, 
No. 18 ter. La Stessa (per Mezzo Soprano). Price 4s, 
No. 18 quat La Stessa, Ridotta, Senza Vocalise. Price 2s. 
: Pour Piano solo, 
No. 6 bis. La Stessa (per Mezzo-Soprano). Price 6s, No. 19. Valzo gy OD 


No. 6 ter. Fabliau (estratto dall’ Aria). Price 4s, 


0 initiated 
Cantata dalla Signora Nilsson, | = aa aw 
ee 3, ee aS 
== =| i — te a — == 
‘ c —— No. 19 bis. Valzo cantato, » per Sop. { (Vi voglio off- } 4s, 
Ad . dio di - cea, mi cre - inns No.19 ter Lo Stesso, per Mezzo Sop. rir dei fior’. t 
No. 6 quat. Lo Stesso (per Mezzo-Soprano). Price 4s, ATTO V 
No. 7. Arioso (per Mezzo-Soprano), Price 4s, Ari Price 3s 
Cantata dalla ecse ‘a Sinico, ae 9 . rv 
4-9 St — =e Cantato dal Signor Santley. 
(2 SSS SS CLAS eee 
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La sua mannon an-cor og-gi la mia toc - cd! 


Price 4s. 
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Nel guar - do suo ve - - _. ae (ee ea 








— il ro-mi-to flor. “Che s‘apre ac- can-to al-le tom - be, ? 
No 7 bis. Lo 8tesso (per Contralto). Price 4s, No. 22 bis. Lo Stesso (per Tenoro). Price 3s. 
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